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Introduction 


Owing to the operation of factors and forces not fully understood, 
a society comes up with a startling efflorescence of art and literature 
for a period of time, to fade away after the stimulus has worked itself 
out, to its wonted level of mediocrity. Clearly economic and political 
factors have a certain role to play in this but there could be an 
unidentifiable, intangible chamistry involved of which historians of 
civilization have not yet taken the measure. Italy and France during 
the Renaissance period and Elizabethan England enjoyed such an 
efflorescence. Tamilnadu experienced a glorious flowering of 
literature for four to five centuries just before and after the advent 
of Christ, the like of which has not been met with elsewhere in India 
and, indeed, in Tamilnadu itself in the centuries succeeding. In the 
other linguistic societies of India and in Tamil country itself there 
have been some great works produced over a comparatively short 
span of time but these clearly do not mark a golden age. It is not 
inerely the size or even the quality of the literature produced during 
a period of time that gives it the label of a golden age. There must 
be a discernible golden thread of homogeneity running through the 
works produced, a homogeneity without, of course, an inartistic 
repetitive monotony, that would constitute a hall-mark of golden age. 

The golden era of letters in Tamil society called the Sangam 
Age gave birth to poetical works which possess this subtle quality 
of homogeneity in abundant measure. Indeed, despite differences in 
style and presentation arising from idiosyncratic personality 
differences, there is inthem so much of similarity of outlook, emotional 
quality and diction that we often fail to notice or remember who 
authored particular poem, The stamp ofthe Age seems to obilitcrate 
the personal stamp of the poet in these works; the period counts far 
more than the personality. 
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The reason for this is quite evident; the Sangam poets had a 
clearly drawn up set of traditions which they followed to the extent 
the demands of creativity and the need for freshness would allow 
them. Since the traditions themselves were extremely sensible, being 
based on a deep understanding of the requirements of creative 
literature, the Sangam poets could allow themselves to be guided 
substantially by them without hamstringing their creativity. These 
literary traditions are not to be likened to the caveats of a dictator; 
they function more like the advice of a mother to her child. Since 
the literary calibre of these poets was quite high, they had little 
difficulty in regulating their products in accord with these traditions 
without significant loss of freshness or originality. 

These literary traditions by the light of which Sangam poets 
steered their course are quite a unique institution that deserves deep 
study. It is true every literary-minded society has some traditions 
and critics of note like T. S. Eliot have made a systematic study of 
them. The uniqueness of the Tamil Sangam traditions consists in the 
fact that they constitute the framework in which individual poets 
execute their miniature painting. The traditions in other societies 
influence the periphery, they do not constitute the framework within 
which poets express themsclves. While the literary conventions of 
the Sangam Age govern all classes of poetry those regulating love 
poerty are of an all-encompassing nature. It is the bare truth that a 
good grounding in these conventions is absolutely essential for the 
proper comprehension and enjoyment of Sangam love poetry. 

Hence it is proposed to discuss the more important of these 
literary conventions relating to love poetry in this introduction to 
Kuruntokai-in-translation. At the very heart of these is the basic 
concept that for every stage and mood of love, there is one specially 
suitable landscape that, when presented as the background helps to 
evoke and reinforce the sentiment. Nature plays an important role 
increative poetry everywhere in the world but ithas a central, pivotal 
role to play in Sangam love poetry. Thus the wooded mountain slopes 
are the prescribed backdrop for premarital love, the meadows for 
short-term separation and the deserts for long term separation of a 
harsher, more forbidding kind. The seashore is generally chosen as 
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a background for all these stages though it has a particular value 
in reinforcing the pangs of separation. The riverine plains are used 


. for an altogether different purpose. When the husband strays from 


the narrow path of virtue, marriage bonds are strained, though never 
broken in Sangam literature. The travails of the wife and the 
impudence of the prostitute are portrayed against the background of 
fertile, well-watered plains. 

While this is a simplified, over-all view of the pattemn, the 
elements of a poem have been analysed by the Sangam rhetoricians 
into three main groups. The first comprises the type of Jand in which 
the love-episode happens and the ideal time for it, the time being 
again divided into the season of the year and the part of the day. The 
second main grouping includes all the characteristics of the land like 
the flora and the fauna, the nature of human habitations in the area, 
the pursuits of the people and their pastimes, even the special gods 
they worship; the grammarians count as many as fourteen 
characteristics as falling under this grouping. The third, which of 
course is the heart of the poem, is its ruling sentiment or mood. And 
clearly the first two groups are intended to subserve the third and 
are justified and sustained only in so far as they enhance its impact. 

For the wooded slopes, the season of the year nominated is the 
rainy winter and the time is mid-night. The characteristic fauna of 
the land usually met with in poems treating of this division of land 
are the bear, the tiger, the elephant and the monkey; among the flora 
we get recurrent mention of the kurinji, the vengai and the sandal 
tree, the pepper creeper and the bamboo copse. The people of the 
land follow hunting as an important pursuit but also grow mountain 
millet on the slopes and get inebriated on mead cured in sections of 
bamboo. The god presiding over the hills is Muruga whose brave 
exploits are balladized by the hunters' wives. The prevailing emotion 
is the fierce love of young people on which an edge has been set by 
the need for secrecy. For premarital love is as pure and blemishless 
as it is tempestuous, all-consuming. The young people know that it 
is not licentious profligacy, that they will love nobody else in this 
or their succeeding lives till the end of time. But the parents of the 
girl arc apt to take a dim view of the whole affair and the lovers have 
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therefore to meet in a most clandestine manner and at other times 
try toconceal the physical and mental marks of their deep involvement. 
Tempestuous love with overtones of fear is the emotional core of this 
group of lyrics. 

The wooden meadows offering ideal grazing conditions are the 
next important division of land for which the time chosen is the onset 
of the rainy season and the ideal part of the day is the evening. The 
animals that characterise the region are the deer and the rabbits and 
the mullai creeper is its significant plant. The people tend sheep and 
goats and cows and milk products are their common food; they 
worship Tirumal. The prevailing mood in this land is one of 
expectation; the lovers are separated but the lover is expected back 
with the first rains and there is hope in the air though the separation 
is painful to bear. 

In a similar way the moming is the ideal time of the riverine 
plains and the noon, that of the deserts. While the former offer ideal 
conditions for growing grains, the people in the deserts have no other 
occupation but to plunder and kill the hapless wayfarer. The prevailing 
sentiment of the plains has been ideally chosen; married life gets a 
little stale for the man who naturally seeks extra marital adventures. 
The poems composed on this land division treat of the travails of 
the wronged wife and the return of the repentant husband who gets 
chastised at her hands. It is always the man that goes astray, never 
the woman : woman has been idealised in Sangam lyrics. In the 
poems set in the background of the pitiless deserts, the pangs of 
separation between loving couples are accented. In the fifth division 
of land, the seashore, the prevailing sentiment is love-in-separation 
again : perhaps the difference between this and that associated with 
the deserts is one of degree, the latter having overtones of near- 
despair. 

; That these conventions are not arbitrary will be obvious to the 
discerning reader. Secret love has to progress in the shady glades of 
mountain slopes preferably under cover of darkness. The rain and 
the terrors of the mountain path that takes the lover to the trysting 
place all acentuate the awful sweetness of clandestine love. Apowerful 
urge to the progress of their love is the fear of discovery by the 
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hunters of the girl's clan whose tempers are as quick as the arrows 
they shoot. 

In the meadows the season is very appropriately the on-set of 
the first rains. Men had to go away to far-off places either to eam 
money or as members of an expeditionary force. But all activity 
ceases with the first rains and the lover is expected back at home 
at the conclusion of his labours. The evening in the cattle country 
is redolent with the suggestion of reunion : the cowheards lead back 
the cattle to the village where lovers are brought together and the 
cattle are joined by their eager calves. 

In the well-watered plains where food grows easily, the leisure 
and the life of ease lead men's minds naturally to vice : hence the 
land is peopled with erring husbands and doleful wives. The deserts 
are an appropriate setting for poems that treat of anguished hearts. 
The girl's mind is tormented by the mental pictures of waterless 
desert tracks her man has to traverse, where life shrivels away in the 
pitiless heat of the noon-day sun and gangs of dacoits, murder and 
loot the way-farer. The shore of the restless sea is a natural setting 
for anguished expection ofa girl in love for her man who has crossed 
the seas in the pursuit of trade. It should be remembered that the 
ancient Tamils were a sea-faring people and frequent references to 
maritime trade are met with in the oldest Tamil books. 

The course of true love seldom runs smooth : the lovers in 
Sangam poetry as elsewhere suffer a great deal of travail. J. M. - 
Murray rightly obseves in his Discoveries, "Love poets are but seldom 
the singers or happiness in love." Except in the poems with the riverine 
plains as back-ground, separation between the lovers is the basic 
theme and the emotion treated is wistful sadness. (In the poems on 
married love, the couple gets estranged and the wife awaits the retum 
of the philanderer in sorrow and in anger). In the poems on premarital 
love, in addition to their being unable to meet as often as their hearts 
prompt them, the lovers undergo a great deal of painful anxiety, 
wondering when their elders will discover the goings-on, and on 
discovery, refuse to bless their wedding. In the poems with the seashore 
and the desert as background too, separation is the motif and and 
sorrowful longing, the prevailing mood. Indeed in the desert group 
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of poems the fountain of hope runs almost dry. Separation clearly 
has more poetic potential than requital. 

Sorrow is the very stuff of which Sangam love poems are 
made, Butit is the sorrow of the immediate present, it is never despair; 
there is always a subtle note of hope running like a golden thread 
through all Sangam love poetry. Convention sternly forbids poets 
singing of hopeless or one-sided love. Such unrequited love and love 
involving totally inappropriate age-difference or social levels which 
consequently is unlikely to bé fulfilled cannot, by a specific 
prohibition, be made the subject matter of love poetry. Sangam poets 
display considerable skill in portraying pangs of anguish with a 
distinct suggestion of wedding bells in the not distant future. They 
perform the slickest type of tight-rope-walking with easy poise; with 
commendable poetic restraint they avoid the extremes of superficial 
and ineffective treatment of sorrow on the onc hand and bleak despair 
on the other. 

We may sec how the poets avoid any suggestion of one sided 
love in their poems, from a celebrated poem by a poetess which has 
eamed for her the sobriquet of ‘the one who sang of the crow’. In 
this poem set.in the meadows, tlie lover returns after considerable 
delay, expecting the girl of his heart to be emaciated with anguish. 
But he finds, to his surprise, his wife looking healthy, even radiant. 
Now one possible explanation can be that she did not mind the 
Separation very much that she was not in such deep love, such total 
involvement. This is discounted as totally unlikely, this would smack 
of one-sided love. The only plausible explanation is that the friend 
of the girl has looked after her in expert fashion during the long 
separation : he assumes this to be the case and compliments the girl 
friend of his lady love on the role she has played. She replied denying 
that any amount of her comforting would have rallied her—her sorrow 
was too deep for that. Full credit, she points out, belongs to the crow 
which cawed vigorously in the courtyard in the moming. Every one 
knows how the cawing of a crow harbingers the arrival of a beloved 
guest. The girl rallied round amazingly on hearing it; who else other 
than the long-awaited lover could be a more welcome guest? 

There are some poems where a girl, long-separated from her 
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lover talks despairingly of their ever getting united and in a welter 
of self-pity speaks openly of impending death. A girl on the seashore 
feels sure she is wasting away day by day until one day she will be 
no more; it will not be a dramatic death but rather a slow fading 
away, like the froth on the wave of the sea slowly but surely getting 
dissipated by its beating against a rock, bubble by tiny bubble-the 
Keatsian "short-lived foam (that) burst gradual with a way-ward 
indolence." Another girl in the same predicament laments in the same 
way, that hers will not be a dramatic death noticed by all, demanding 
everybody's attention, like the death of the contenders in a much- 
heralded cock fight, the pastime of the populace : hers will rather 
be an unheralded end like that of two chickens fighting it out in the 
village dust heap in unglamorous obscurity. 

There is definite mention of death in these poems, of unfulfilled 
love, of bleak hopelessness. But the reader is seldom misled by this 
since he is fully aware that these are the laments ofa love filled heart 
which eagerly hugs the most pessimistic conclusions, not that they 
arc the most likely but that they satisfy her morbid mood: In most 
cases the reader knows clearly that the factor working against a 
happy conclusion is not lack of faith on the part of the young man 
but the opposition of the mother of the girl to their union. This 
opposition, the reader is fully aware, can be overcome in various 
ways, the most dynamic alternative being secret clopement. It is only 
the lack of reciprocity that is severely frowned upon in Sangam love 
poetry. Obstacles to the smooth progress of love like the opposition 
of the parents are actually quite welcome both in the interests of 
promoting realism and as they provide a conflict with which to sustain 
the reader's attention. : 

One reason why the reader is not misled into supposing that 
the girl's love will go unerequited that the girl herself: may be overtaken 
by a tragic fate is that the words of despair are put in her mouth and 
are therefore not taken by the reader at their face value. A significant 
- and wholly characterstic feature of Sangam love poetry is that every 
one of the poems is put in the direct speech, being the expression 
of the thought and emotions of one of the characters involved. In 
none of them does the poet intrude recording his own views. This 
is an invariable convention and has high literary value. 
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Another invariable convention in Sangam love poetry is that 
the characters should not be named; in fact there is an inflexible ban 
against any kind of identifiable description pointing to a known ' 
contemporary or a historical personage. This ban is so absolute that 
this provides the one criterion which divides Sangam poetry into two 
clearly marked groups. Even poems treating of love between man 
and woman are classified as 'Puram' and not as 'akam' (akam being 
the technical Tamil grouping encompassing all love poetry) if there 
is so much as a hint that may possibly lead to the identification of 
the boy or the girl involved. Some recent writers feel that this rule 
is too tyrannical and even unliterary but the Sangam poets have 
scrupulously conformed to it in the eight anthologies which form the 
heat of Sangam literature. Every era has to be judged by the norms 
of that era and from the viewpoint of the Sangam poets, this rule was 
of the essence, one that could not lightly be transgressed. One aspect 
of this most sensible convention will be immediately apparent. If all 
the poems of love have been recorded as the versions of one or other 
of the characters, it would be most unnatural to expect names of the 
lovers to be bandied about: in the informality of direct speech where 
heart speaks to heart only personal pronouns are used and seldom 
the names. 

___ Itcould be seen how aesthetically sound these conventions are. 
If the poets of the Sangam Age could follow them meticulously 
without letting their products suffer from a stifling regimen it is 
because these conventions are wholly stimulative and never 
obstructive. 

The Kuruntokai is an anthology of short poems on love, the 
individual pieces having been collected much later than their dates 
of composition. But one could infer that the anthologist had before 
him a wide choice of pieces to select from and that he did his job 
with a wonderful sense of faimess and high literary judgment. This 
much can be deduced from two factors: one is the uniformly high 
quality of the selected pieces, there being little monotony, repetition 
or fall in literary quality. There is no bad pea in the pod. The other, 
and perhaps the weightier factor is the fact that, in the cases of some 
poets, we have only one or two of their productions admitted into 
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the anthology. In fact there are some Sangam poets who are 
remembered today solely because of their one single poem included 
in one of the Sangam anthologies. It is unthinkable that they wrote 
only this one poem, each. The rigour of selection has been such that 
with the criteria of subject matter, length and most importantly, of 
quality, only one piece could make the grade. The anthologists of 
that distant age were ruthless men who cared fanatically for literary 
quality rejecting all other criteria like high birth and reputation. It 
must have been a thankless task for them to perform but succeeding 
generations of literary dilettantes should be immensely grateful to 
these single-minded men, so fanatically attached to literary quality 
to the exclusion of all other criteria. 

What can happen to the quality ifa careful process of selection 
of individual verses is not done will be apparent to the genuine lover 
of good literature who compares another work of the Sangam Age, 
the Ainkurunooru with the Kuruntokai. The former which too was 
a product of this gifted Age was not built up of individually selected 
pieces as the latter indubitably was. The anthologist (or perhaps the 
king himself) should have asked five poets of repute to compose a 
hundred verses, each on one of the five moods of love. These centuries 
were again neatly subdivided into decades, each devoted to a 
subsection of the mood of love. In other words, apart fromnominating 
the poet, there has beenno free act of selection by an impartial judge; 
_ the result is that each poet has had the unfettered freedom to fill up 
the quota allotted to him. 'Fill up' is a suggestive expression which, 
when projected really means ‘fill up somehow’. The present writer 
has, time and again, been struck by the vast difference in quality 
between many of the pieces in the Ainkurunooru and those composed 
by the same poets and included in the four genuine anthologies 
including, of course, the Kuruntokai. 

The comparison between the Ainkurunooru and the genuine - 
anthologies like the Kuruntokai has been instituted and a certain 
amount of space devoted to a discussion oft only to underscore the 
literary quality of the latter, specifically ofthe Kuruntokai with which 
weare primarily concemed. The dilettante, even though unacquainted 
with Sangam or generally Indian literary traditions can approach 
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every verse of Kuruntokai with the total confidence that it has passed 
the mature judgment of a great connoisseur of literature, that it would 
therefore be very much worth his while to invest some of his time 
in studying it. 

Apart from the wonderful literary conventions guiding and 
even inspiring them, what are special merits of verses forming this 
anthology, the Kuruntokai? The first in importance of the merits of 
these pieces is the very genuine sentiment that forms the central axis 
of every one of them, We seek in poetry the transfer of emotion- 
centred experiences from the poet to us, as Lascelles Abercrombie 
so aptly points out. Sangam love lyrics guarantee the transfer of 
gripping experiences with a genuine sentiment at the core of each, 
from the poet to the reader. It may be resentment against the lover 
who fails to return at the time promised or concern for his safety 
while traversing the trackless wastes. It may even be the contempt 
the prostitute has for the wedded wife of the man she has ensnared. 
The sentiment is portrayed as genuine, in a manner that makes it 
seem so to the reader and the transfer to him is effected with the help 
of all the devices an inspired poet can command, aided by these 
unusual literary conventions, with the least loss of impact in transit. 

A second feature of considerable significance is that these pieces 
make the most adroit use of the device of suggestion in evoking the 
sentiment. Suggestion or dhvani has received a great deal of attention 
at the hands of Sanskrit rhetoricians. But the use of this device by 
creative poets is more extensively met with in Tamil Sangam love 
poetry than even in Sanskrit literature. While the Sangam poets 
themselves were dexterous at handling this subtle tool, it should be 
admitted that they could not have achieved such amazing success 
without the help of the literary conventions which actively help the 
reader to fill in the blanks and to project the significance of the 
passage farther than what the sematic sense of the words themselves 
can indicate. 

k This suggestiveness goes naturally along with a brevity of 

expression, a feature not at all to be found in literary works of later 
ages. The epics like the Ramayana andthe Kandapurana are certainly 
not notable for their brevity of expression; long descriptions of forests 
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and battls are their forte. But even the minor poems in Tamil (called 
the prabandhas) have a marked tendency to verbosity. These later 
poets have little to say and they say it in quite a flood of words. The 
Sanskritists are no great condensers either; while they can be brief 
to the point of obscurity in framing sutras, they can be wordy to a 
degree when composing puranas. The reader will have an idea of the 
Sangam Tamils' passion for condensation when he realises that the 
longest poem of the Age is only 803 lines long. There are only 10 
poems recognised by them as long, their size ranging between 105 
lines and 803. The vast majority of the Sangam pieces are less than 
25 lines in length; the Kuruntokai is a collection of self-contained 
pieces whose length varies from 5 lines to 8 lines. 

The critical-minded reader will be tempted to ask at this stage 
how the poets, even if highly gifted, manage to convey the sentiment 
through such a stiflingly small medium. The answer is simple. In 
most poems, there is an early reference (usually in the first two lines) 
to an animal, bird or flower which is characteristic of the region and 
therefore of the mood of love. This reference will evoke in the 
knowledgeable reader's mind, the mood of love, making it ready to 
receive the central message of the poem. The reader, on seeing the 
word monkey or elephant or the kurinji flower mentioned early on, 
will immediately recall, by the principle of association, the mood or 
stage called premarital love and is prepared to receive the sentiment 
of such love in the course ofhis perusal of the poem. Half the problem 
of any poet is to get the reader inclined to receive the central experience 
of the poem he is composing; if this is done, the reader's mental doors 
are opened and the transfer of experience by the poet to the reader 
is facilitated. 

Great Sangam poets bring in the typical flora and fauna of the 
region not merely to form the backdrop to help evoke the sentiment 
but as active role-players in the emotional drama described in the 
piece. The intelligent reader will not fail to detect the sense of 
artistically rounded compactness promoted by such an arrangement. 
As examples, one can cite verses 3, 10, 16, 18, 41, 47, 57 and 64. 
Like a proper, economical housewife putting everything in the house 
to the best use possible, these poets put to use the objects brought 
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in to evoke the proper atmosphere, making them play a part in the 
love-drama itself. 

The diction employed in these poems is very evocative; the 
words are used in their primary senses and not in the derived, as in 
thecase of later-day works. Unnecessary frill-words and round about 
usages are remorselessly cut off. Verbal rhyming is not introduced 
artificially just for its sake; but wherever it can be brought in naturally. 
It is used to sweeten the sound cffect. As the metre employed is very 
simple and undemanding, the sense is never sacrificed to satisfy the 
exigencies of versification. Later-day metres all have a very complex 
and finished structure, with a stipulated four-line framework and 
poets often have to introduce packing material to fill it or resort to 
excessive condensation, all because of the inflexibility of the metrical 
steelframe. Sangam poets could go on to fifth line or further if the 
subject matter demanded such a step. This liberated them from the 
painful and inartistic blowing up or whittling down that had to be 
resorted to by the poets of later ages and this liberation was reflected 
in the superior aesthetic quality of their product. 

It is the unpleasant duty of the present writer hereabouts to 
admit that with all these compellingly significant merits, Sangam 
poetry is not widely read in the land of its birth, that it has not been 
popular among the people for perhaps a thousand years now. The 
reasons are not far to seek. Tamil is a language spoken today, unlike 
Sanskrit; and in two thousand years it has undergone many changes 
with many words going out of currency or getting their sense altered 
and significant changes in structure and usage. Hence Sangam poetic 
language appears almost a different tongue to many contemporary 
Tamils. Though commentaries are available, it cannot be denied that 
the recondite diction and the grammatical structure of Sangam poetry 
act as powerful deterrent keeping away most readers. 

But there is an even more powerful reason why this great 
literature finds few votaries today, why it had to suffer criminal 
neglectin the land ofits birth, in the centuries of the second millennium. 
Sangam love poerty constitues pure literature, the word ‘pure’ being 
used in the sense that other than literary elements are totally absent 
init and that therefore they have no contr bution to make to reinforce 
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its appeal which is solely based on its literary worth. Epics like the 
Ramayana depend a great deal for thcir appeal on story interest, 
moral teaching and semi-divine or divine characters playing the lead 
role in them. There is a great deal of ethical teaching and worldly 
wisdom in Sangam non-love poetry. Sangam love (or ‘akam' as it is 
styled in Tamil) poetry has none of these attractive elements to 
reinforce its appeal. The-episodes are imaginary, the characters are 
very human (and importantly, unnamed) and there is no story-telling 
at all involved in these short pieces. Hence, they can appeal only to 
the fanatically literary-minded among the dilettantes who do not 
need any of these additional inducements in their reading, The only 
parallels in Sanskrit are the short (one-stanza) love poems found 
anthologised in works like the Subhashitaramaxosa of Vidyekara 
and the minor poems in English. 

Everywhere in the world before the modem era, people have 
been much more interested in religion than they are today; while very 
mediocre works of doubtful value but with a religious slant were 
carefully preserved, purely literary works like the Sangam love 
anthologies which were of interest only to a small number came to 
be neglected. Books had to be copied by hand in these cays and 
hence, unless the demand was sizeable and it was made worth the 
while for scribes, works were not copied and muluptied. And when 
the prabandha works began to be composed in large numbers 
culogising gods or potentates, they drove out these sublime classics. 
Taste had got coarsened and works of subtle and delicate beauty 
requiring a certain degree of sophistication and knowledge of 
conventions in the reader could not compete with the tidal wave of 
the prabandha works with their noisy mediocrity and their manifold 
ancillary appeals. We owe the resurrection of this great literature of 
the Sangam age to the indefatiguable labours ofthededicatad savant, 
Dr. U. V. Swaminatha Iyer. The persent writer could see how, even 
after this incomparably great body of works had been unearthed, not 
many, even in the universities are devoting their time and energies 
to its study and exposition, Much of it needs to be reinterpreted in 
terms of man's sharpened perceptions and of his very considerably 
widened litcrary horizons today, The present writer and translator 
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has not always found it possible to accept the old interpretations and 
has taken the liberty to present and use his own where they appeared 
the better. While lovers of literature should be deeply grateful to Dr. 
Iyer and the commentators for the light they have been able to throw 
on the significance of these poems, it would be an act of self- 
enshacklement to be forever bound by their interpretations. The 
umbilical cord is vital for the growth of the child at the earliest stage 
but it has to be severed after birth of it; is not to arrest its further 
development. 
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aaNet TI ATT: 


Sr ee AC ene 
dia aid waa: pRa Tee | ASA Tecate Neopia 
qa arar waded wag wag Peng Ge: arenas: IOÙ 
adem: Baer area wae aR: sar UT AAT: Ae 
agoda ga HA AAAS: GS HVT |S TTT Pa TTT 


Tad | 


1. 


qiam: TCT areata: wiar 
qaaa Rre: ardi ave | Gare Sareea A Hae tt 
eR dart ag UT Prat sR wait! TEMS 
Raina yenPr aR Pret ater vara 


_ igarPraee—atoren: eyertareorel wet: Tae sitar 


aoe: 

ah re eT rata eR PTT gÀ 
aire: Geet mart at weet oT: are: Set TAT TAA 
Tima fraser Phad | 


a-i wire: Bart: Pete: Peta: 


HER: IAT TSM OT, ATT. aT 
fara gard wisi aa | fara Pact 
aidaa E Rat ASKART wa eT Set ete 
arated wit aa: et Prat aaa Tag | 
wader Teg a Aa weiter 
Sat sate: re R are MoT Tet THT 
TI PUTS | TÈ g MIA: ATA TCH TAY IS 
aT at Aga agate ait ac 
naat aad attra aa Talat 
lara! 
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s watt: aae Teer: TAS , Te Wet 
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ARA RT AR ler paN: THAT WANS GER | TT Tea Tet 
arrears TEA Fes Toa Bory | AT aetna: 
TRR | ART el Maen Pree E | Ter: ATE ATMS SAT | 
Uae: aA verat fee ai: AR aAA 
TUE weet NE at TSS Bae rere 
IRET! 

The Prayer 


The Lord with the symbol of the cock in his banner 
Extending his protective grace, 

The world is blessed with joyfilled days- 

The Lord with feel rosy like the lotus 

And complexion of the hue of coral, 

The one that exudes an effulgence, 

Wearing clothes of the colour of the berry 

That is used in the world to weigh gold against. 
And wielding the resplendent javelin 

Which He let fly and broke the heart 

Of the demon in the form of the Kraunca mountain. 
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tara 


J 


aes 
E 
ial (Fore) 


w 


1. TER PRIM BTA A Be Wet A Bray! 
PARAS HSTAT: gA E ARRE 2N 


ai ag TER | gri aar R A ef ART 
A waa Teg TAHT AH a: S, GA GTA E was 
afa fg? aer eiat aa, aAA ge T Maier ee et Ra 
RRA Serer a ARA at T Ate Raada: 
Pare: menka AHR: | T g SRA aaa: ROR TI | t 
TARA: Us RAA RRA AA MAA | gT RACIRE: 
Taare TrA RRAN aA ET AR RATT! 


1. The boy addressing a bee : 


O bee, resplendant with shiny wings 
Who spend your life in appraising 

The bouquet of flowers : Tell me now, 
Not just what takes your fancy but ~ 
The absolute truth. Is there a flower 

As sweet-scented as the hair of this girl. 
The girl with a peahen's velvet softness 
And teeth set close in dazzling rows 
Whose: love for me will never know 
Any surcease through long aeons? 


saree: / 23 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


2. Se Piaget aerghen: seta wet weary | 
Te TRY GRES GEAR: NSN 


mah BAT fraps watt att, d aaea dead wear i 
Pate | TELA afer TegT et agd seer AT TANJA Ñ A: 
AA Prva: a LAM Ait Fe: AAA Parad tea: | reefer 
TAS a: BRST UAT Heard Teter Aye Hoe She I GRETE: 
Wicca = Anak | area A ARA TOTP | HAAR TANT: 
AMAA Waa SAAT ATs Hod | Tag Alera aA 
aA eh RST eich, TAT: Aer: HUTT PRR ra: | TATA | 
Reade tit | 


2. The girl to the friend who spoke critically of the boy's dilatory 
tactics, with him listening in, concealed : 


The love, I bear to him is ‘greater 

Than this earth, it's loftier 

Than the firmament. It's deeper, dear 

Than the billowy oceans - him, the chieftain 

Of the hills where bees make the sweetest honey 
From the pollen of the bloom of the kurinji tree 
On.its dusky branches! 


(The kurinji blooms only once in twelve years. "Just as these 
bees patiently wait for that long so that they can get the honey they 


most desire, I too can wait long for the lord of my heart", says the 
girl) 
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3. fae RX geet wt A Fareed | 
q Saag: Vine sat Pret anit A ea an 


ain wet aera | À ae: gati Preval AR TA | erst 
TA wari Ber AIA Waa: aA RRAS: Hat a RE 
qig Rra rai et: ni Rai RN R | MRT | SIT: IAT | 


3. The girl to the friend : 


I'm anguished. My eyes shed tears 

Which bum as they stream down my sunken cheeks 
And my lord whom the gods have named 

To dry my tears is not present 

To perform the task; he left on his travels 
Condemning me to anguished tears. 
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Aare A BAAS NSN 


safer wet at ARAA Tal se: AT Te: TEAL: 
fiat: Teg seat: ay Maegan: aad oral faite 
qammi sar: FE Ka | Us RAS cet Vt Ge Saha, Wg 
Iaa: TATE A Rada Shek HOTA Aa T Parag Tee: | AER 
aA a Ra aR R | Maer miS 
q! 


4. The girl to her friend : 


In the shore of his domain, there grow trees 
Which come out rich in buds with the water 
Sprinkling on them from the ever-present waves- 
Trees which offer grateful shade 

To flocks of cranes which find shelter 

And sweet slumber through all the day. 

But he goes on his travels, leaving me 

To sorrow in barren loneliness 

And I can't sleep. My eyes, dearest 

Do not close in a minute's repose! 

Tell me, friend, can this, in truth 

Be the love disease they talk about? 


(Kuruntokai 5) 
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5. mÀ Ta Rara SRA MA Saas: | 
Pare aig steak: A aot aeg nel 


site wet aie Oe MA: SAAT: THM TATRA Met | Tat 
aAa age: | ag Saar Aai afer fate sir ge 
Pat ardi Re Raga ma ART, cert Rect war 
We Mga q paar nRa Paai eigi Te: 
SST! RARA MRA! 


5. The girl to herself : 


Dark is the middle of the night 
All talk suspended, people 

Have settled down to slumber 
With passions calmed, the world 
And all that lives now sleep 
Only poor I 

Cannot sleep a wink. 


(Kuruntokai 6) 
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6. PN Pea OTA MTT ASAT ATT | 
Aimee a YR Wi N 
at a weedeat Way A: NAGRE: | 
ST ST gA A A gA 17 


TORT Tera Meera Mga: ele aah | ‘EHS 
arene aa Alay Satie ar Raia Mes Tet A AT CATT? 
ora: Ge: Treader yer Freer Pera: medie Paez 
THAT mR | Aaf: aot gi e FATT | 
waeaedsrad sir ve g sir veer fags Tories | 
aa FTI 


6. Passers-by who see a young couple eloping : 


Who may these be that have chosen to traverse 
The barren desert where the dried-up seeds 

Of the vahai tree make a sound in their pods 
When the wind shakes them-a sound like the drum 
Played by the aryan dancers gyrating 

On the rope that's tied between two bamboo poles 
Stuck on the ground - who may these be, 

One of whom wears a hero's anklet 

And the other, a pair of omaments 

On her legs making the softest jingle- 

Who may these noble people be 

That merit our sympathies and all good wishes? 


(Kuruntokai 7) 
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7. R Wet AA Va aea: 
TAT Kaela MRTT | 
a8 dat ser eer Poa 
ae: ad Say RERNA sit 


Tna: RRR SAAT ATTA ARN: ASA TRA ARR “AA 
ATTA FX AAA SAAT Haier AA UT AMARA MAT 
at Jaq Ser, at Rear Popstar wae aerate dered Helier 


TAMARA HALT TT A: Gel TAA, Ta TTT: `. 


Bere far Arce | Ae: ATTA TART seria: SAT TAT 
q Gada Wa: | Aaa! Kraehe aq! 


7. The prostitute, in the hearing of the Kinsmen and friends of 
the girl : 


The chief of fertile lands where the fish 

Seize and devour the sweet fruit fallen 

From the mango tree on the paddy field, 

After talking big that he values me 

Above everyone has now gone home 

To act like the image in the mirror, repeating 
Without any willing, the gestures of the person 
Who stands before it : He has gone to her, 
The mother of his child, to do her bidding. 


(Kuruntokai 8) 
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8. TS AT AU TUT ARTA TAT 


w Peat RaR I 
Ararat: Bar gaa sfrat 
Tepe TAT WMATA AMT THAT: 11 011 


et HTT ERT | AA (re) TS TÀ: MTA: HST TET 
uated: ara X Rea dior averse: ye Had ait Te 
ra Reana erative MaMa TT Saat TAC, T aAA 
qR 1 Oe STR AT: R UT VATS AR FR | AAT 
anm: at: TIT Perf: EAT A aia TANS ARIST — AN Tee 
ua E Prada sf gR Aakash) RAR Gry! 


8. The friend of the girl to herself : 


What a woman! And what a love 

That has endured through those empty days 
And the lonely watches of the night, 

The love that has so overwhelmed 

All resentment at the crime of crimes- 

The crime against itself! She brought 
Prosperity to her husband's house 

By the mere act of stepping in 

As his bride. She was dear to him, 

She was the light of his life for a while : 

And what betrayal : He strayed away 

He wore out his youth in the harlots' houses 
While she pined away in silent suffering. 

But lightning and thunder : When he stands without 
At the door of her house in a plaintive pose 
When the least she could do is to bang the door 
In his faithless face, when his countless sins 
Just cry out for retribution, 

She welcomes him with her sweetest smile 

On her glowing face, with words to match. 
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With not a trace of all that agony 

The heartache of those lonely days. 

But what a change in the foot-loose husband! 
Circumscribed by a sense of shame 

That pervades all his inner being 

He moves about in his ancestral house 
Embarrassment write large on his features! 


(Kuruntokai 10) 


serrata: / 31 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


ARR RRASA aerate TTA | 
; JRA TT: mA AA N. 


Wea weit a AT 
mai: de: Rai wt T T NLN 


qaaa Wel aR a: eaga Tester aR 
THR ga at a aN, kiA aR | AASA A? 
qir Rai aaae RA: | TT aena: REAT 
TR i R Ger Sta: Seer Raa Pie gda | Ga Tage 
HORE R | SAMMY | VETTEL AAA TAT | SAAT | 


9. The girl to the friend : 


The lord of my heart has chosen to go 
Traversing the barren deserts 

Where waterholes are tiny, looking like 

Ant hills - with pathways forking out, 

Where brigands standing on rocks heated 

To the level of stones in furnaces : 
Sharpen their arrows with which they slaughter 
Hapless wayfarers. But the people of this village 
Far from feeling pity for him 

Have chosen to spread calumny, 

To heap abuses on him and on me! 


(Kuruntokai 12) 
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10. GUNG FT MAT WENT weft TERA Ter Areca 
SSM ARA AA NLSN 


mii eat R ae Ao Rak Re waea ge 
ga Wee AR R, A S À: RA: EE 
USS, Viet: Aaaa À gaa HRE a a TA Te 
BIC rA gA ie A AR I RRN aaa 
gag! 


10. The girl to the friend : 


The chieftain. of the hills 
Where the big round rock 
Washed clean by the rains 
Stands out against 

The green verbiage 

Gave me this love-disease. 
My eyes that were black 
Like the bluebell flower 
Have now been turned 
White through pallor 


(Kuruntokai 13) 
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Ll. Wr SMM AN ASAT Goa | 
a ait a we: Raa wereosatit at N 


Se Tas at Pa: St MT Ta ASR | 
Fe A et at Reagent A neat en 


AAT epee R | HST TRR TA: Teer: At freA AA 
frat | aaa, oad ToT! A Me: TAMA Serres aed: 
BAR UA Aca A a: Ter gata STAAL | A Ta: WRA ee: AST 
AC TS YOu MY mA ery aT Tea: | Ut Se: Fra: | 
Aai ward A eet err eater | AT Me’ Sher | ERT | pert 
qaaa, fedtt qaontd: | 


11. The friend to the girl : 


You think, dear, the lord of your heart, 

May go forgetting you in his quest 

For a hoard of wealth. It isn't likely ! 

For the desert lizard can be heard 

Sending his call to his loving mate 

By making a sound that is rather like 

That produced by the brigands of the desert 
Sharpening their arrows on the nails of their fingers. 
The call of the lizard to his mate 

Will send him speeding home to you ! 


(Kuruntokai 16) 
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12. MAGS: BATA FHUAAT ATCT AAT | 
Gy gy Teast gait Tears: 11711 


art wet afer ‘aa: aay ae: At: wast: 
TAIT AOS AAA Tea TATA Mercia | eT SBA AT: 
Saracens ae: | ST a Seeley a HALO pele sealer: Artec 
Peay WAG srl ee Tae wend ATTI 
qA | Fae TAT! 


12. The boy to the friend of the girl : 


Those in whom the seed 

Of love has taken root 

Might ride a horse of leaves, 
Wearing round their heads 
Garlands of the bloom 

Of even the arka plant, 

Might welcome being riled 

By crowds in the public streets, 
Might do all these things 

And other things besides— 
Those men with hearts assailed 
By the deadly darts of love! 


(Kuruntokai 17) 
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13. St: wet TT A A aS: Ty A wT! | 
Frat AA mA TAA JS TAY MUSA ATTRA NISN 


Aaa TN: | TA AT Fea: TAA: Aiea | Taw 
Wait A Hae MST WS RAA Sad | TATA ee HAT: 
RaR ae fak Var | Heer SATA, Tet Taras Aa Aare | 
Ae Toad genar te Tt Pag year Ret a ag, 
Ae ad eat aR alr SATAY ale aet Aaa yaa ale 
fasta aR vet arena: wera <tdet a Poet aR | 
Waa | Taare ITT | 


13. The friend of the girl speaks : 


I grant you love her, O chief of the hills! 

But you don't see how she wastes away 
With all this delay in your coming together 
In holy wedlock : her love has grown 
Almost too great for her slender frame 

To contain it. Havn't you seen 

Gigantic jack-fruits in your native hill 
Hanging by their slender stalks? 

A touch may fell them, the littlest breeze 

A careless brush by a passing beast 

May send them crashing down to the ground. 
If you fail to secure her 

Through a proper wedding, mountain chieftain, 
The fruit of her love growing great 

May well snap the slender stalk 

Of her fragile life, crashing down, 

A useless mass that will rot away 
Unsavoured, unfulfilled. 


(Kuruntokai 18) 
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14. wat A Re m a aera Peg 
MATERA UTI E | 
wa Tet Ugg Tenaga 
wa à daar RAR FT ULIN 


ae ae iagi: MMOH E STACY MT TATE | 
T a men REAA ha Weed var eae it yai 
Aa RaR aq! 


14. The boy to himself : 


Lament, O heart, grown lustreless 

Like the heads of bards who strum the lute, 
Heads bereft of golden bloom 

On the death of Evvy, patron of arts? 
What is that girl to you in truth? 

The girl who wears coiffeured braids 
Smelling sweet with the brightest blossom 
Of the mullai creeper that blooms at night 
Twining round the tree that grows 

On a side of the house. How does the girl , 
Matter to you, O heart of mine? 


(Kuruntokai 19) 
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15. feat oat Wt a a w fram aie geared! 
GW A Advts Aare ART non 


MACE “AT AeA: MATS? Sit a MAS alee | AT Ani 
aAa feat put T A Wart NA a: WAT: E Va ge: 
Weed Haq Rare ferent faerie me sie 
Sayer sae Mead gad aia | Teeter | ext TAT 


15. The girl to her friend : 


If only those that can leave behind 

Their devoted wives and the bond of love 
And compassion and consideration 

Can be termed stout of heart 

Let him earn the vaulted title! 

And let me get the sobriquet 

Of the scatter-brain, I shall not mind! 


(Kuruntokai 20) 


38 / JerTaate: 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


16. BU: MECCA Aaa FRI | 
FM agag: wah at Nag RARR agar TAN: N21 


qaier Hata aaa Tat Ara: TET AART 


Ri A Aer feet | eM: UPSTeT, AeA yer: ANTRAT: 
FA FT MAT | Urea TE: gi HGRA aa I at g aT 7 
naR 1% exer: TAT fer | ere aiara I STAT: Ate: 
qR Tear: either: | rare | aaa TAA | 


16. The girl to the friend : 


The woods are in bloom with the konrai trees 
Putting forth golden flowers. 

Even like the coiffeured hair of girls 
Bedecked with ornaments 

Interspersed with blossoms opened 

By the tread of swarms of bees. 

The trees all appear to proclaim to the world 
The coming of the rainy season, 

But me? I can not believe their words 

For he isn't a liar, for sure! 


(The boy did not return with the onset of the rainy season but 
the girl with an unshakeable faith in his words refuses to accept what 
her senses tell her, that the rains have in fact started) 


(Kuruntokai 21) 
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17. Pig: maggi Ky Wat We: 
Many Tees A Mea Je Aas: | 
BUTE TAA Seale g 
Bl A Aya ait TT Area Tay 220 


Ware Tesla Taira Seer nR MAY aT | Her — 
Te: Tay MISTY eterna: Gig Rra Ted Mae | aT TET 
Wa welts ere cae gE AARAA area We Waa Bt ar 
Ward TÈT? Ait aea A Hate als a AAA Asal, Tat 
Ta Wea | ASMA | maA FTI 


17. The friend to the girl who is anguished at the signs that 
the husband intends to journey to distant lands : 


On the slope of the hill, the kadamba tree 
Brings forth clusters of flowers with a whorl. 
Your forehead, dear, gives off the same 
Sweet perfume as the kadamba bloom. 
Which young man will leave behind 

His loving wife in the height of Spring 
Condemned to a life of lonely tears? 

If he goes, you go with him! 


(Kuruntokai 22) 
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Waleraet ENE eRe BUSEY 2401 


qaa: | ‘Prace: gaisg | aenn aR at 
SU: | Te g Bit Ae Reker ale a Ahh aR? GA 
erat fi a wether Prefer rea: | rea Pate Prec sPearey | deal 
ot pate saga Teton Raat | cae Henitaed AANE 
qrg rete Site | Reeda TT HAC Tae | eee 
SATO, ATT TTT et RAA TR: aa 
Bratt Str AMT eT | ATMA | AIA TF | 


18. The girl to herself : 


The neem tree is in full bloom now 

And its flowers fetch a price in the market 
But what is the use of such wealth coming, 
With the lord of my heart away from me? 
He has been gone for so long a time 

And the wagging tongues of village women 
Have lashed me in my grief to a pulp. 
Even like the fruit of the fig tree growing 
On the bank of river crushed by a swarm 
Of eager crabs to a shapeless mass. 


(Kuruntokai 24) 


TERIA: / 41 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


19. q aR aT Peat Nate ar ate 
MATS aagi: Ta: ASRR: 1251 


qA Wat ater aA: RA a T aP (Ta) 
HA aA RRT | saaara IT A | ae a: RAA, aR arae 
qar Bet A ate Mag Ag À ar A: Mag? Reri ER 
RiFaai, ASA aei arq Aa Raog aene aT: ASA 

qa: rR | Meat ARR: ATCA e ASNA ga 

ÅRA arg iA i l 
19. The girl speaks : 

It's quite a time 

Since he stopped coming. 

What will I do, dear, 

If he breaks the troth? 

What will I do if he denies all, 

All that happened 

In the river bank 

Deep in the heart 

Of the leafy bower? 

For there was no witness 

To testify. 

Excepting him 

And poor me 

There was none 

Who could bear testimony... 

But in truth, 

There was one, 

A lone witness. 

Standing still on a spindly leg, 

Await for 

The casual fish 

Come swimming by, 

Was a lone heron 

On the water's edge. 


(Kuruntokai 25) 
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20. FAT grae gR mR REA stratcat | 
TAR aaa: Maat A Weg aA, 


art tet okay Re. wer aided wad fe wel 
A wpa get RAM TEZAT: 26N 


SURAT: SEAT: MFM HTT: SSA AT SANTA THT | 
a aa: art tae BT Tae! gei TaN: Wie AA! 
qaa wat wae: aed Aga RAAT ‘cer gS 
qa Aeg mAg dagen: Agu: AAA: gad! T 
JAE: T TAA A RRA AET | 
TM: Ta ARAT TA TA TAA, Tes AA: BA: Stearate GRAT 
ere ae a aA Heres giai (Tea: AS) aA, R | 
aA AT SOS TA HAA A PAR R AT | ANR 
FJ! 


20. The friend of the girl addressing the natal and the foster 
mother : 


It's possble that the priestess has 
Pronounced the chieftain of the wooded hills 
Unfit to wed my friend, your daughter- 

The chieftain in whose highland woods 
Peacocks sitting on vengai branches 

Look like the girls who pluck the blooms 
They, in truth, have met, my mothers, 

He, the chieftain and your darling daughter 
Under the veil of secrecy : 

But there, indced, was a living witness 

Who saw them come in love together, 

A he-monkey, the one that has sired 

Young ones, prancing over the mountain slopes 
Plundering the fruit of the mango trees- 

He will, surely, testify 
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To the ruthless chieftain and this girl 

Coming together in ardent love. 

He will not deny what he saw 

With his own eyes—he never will ! 

(Here, apart from divulging the truth of the love affair before 
the critical-minded natal and foster mothers, the words of the friend 
manifest her annoyance at the lack of initiative of the young chieftain 
who should have taken steps to apprise the girl's parents and avoided 
all this fuss and embarrassment.) 


(Kuruntokai 26) 


44 y Taree: 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


21. 4 ae TT We wat wer Rea Prez 
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21. The girl to her firend : 


The milk from a cow that spills to the earth 
Fails to fulfil the need of the calf 

Nor does it serve the people who rear 

The cow, by flowing into the can 

My complexion fair has been eaten up 

By the spreading pallor, it's useless now 
Either to me or to him I love. 


(Kuruntokai 27) 
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22. The girl to the friend who rebuked her on her inablility to 
keep her grief under control : 


Listen to this, dearest! He came last night— 
The king of liars — and embraced me 
Body to body, it was a dream 

But one that looked so true, so real 

I woke up and kept on stroking the bed! 

I am crushed to pulp by last night's dream 
Even like a blue-bell trodden under 

By swarms of bees gathering honey, 

My condition, dear, is worthy of pity! 


(Kuruntokai 30) 
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23. The boy to himself in a depressed mood when his ladylove 
has not encouraged his advances : 


If one can tell the morning from 

The noon and the evening and the hours of the night 
When the whole world falls fast asleep, 

Then onc is not in love, for certain. 

And if to mount a palm-leaf horse and move 

In the streets of the city inviting 

Popular ridicule is a shameful thing, 

To keep alive is shameful, too, 

If she and I are separated. 


(Kuruntokai 32) 
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24. The girl to the friend in the presence of the brahmin 
messenger sent by her erring husband. : 


This boy is young but what a speaker! 

If he speaks like this before us, strangers 
How will he haranguc his village gathering! 
He looks weak eating the food 

He can get by seeking alms 

As prescribed for the people of his caste. 
He sure must like a well-cooked feast! 


(Kuruntokai 33) 
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25. The girl to the friend : 


My eyes in truth are shameless! 
For, when the chief was starting 
On his planned joumey 

They gave him silent leave. 

But now with the winter's wind 
Bitter, cold and damp 

That carries drops of water, 
That has broken open the bud 
Of the sugarcane, well-nourished 
That looks like the swollen womb 
Of a green snake, big with child, 
My eyes are shedding tears, 
Copious, shameless tears! 


(Kuruntokai 35) 
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26. The friend to the girl : 


Do not despair for he loves you well 

And he shall be back to make you happy, 
He shall retum from the desert walks 
Where the elephant peels the juicy bark 

Of the yam tree that he may feed 

His mate going hungry : the animal lover 
Showing solicitude for his mate in torment 
Shall furnish him with the flectest wings 
To hurry home to dry your tears! 


(Kuruntokai 37) 
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27. The girl to the friend : 


In his hills the monkey pup 

Rolls on the rocks the peahen's egg 

Playfully, when the sun is shining. 

The friendship one has contracted 

With this lord of the hills can be nursed 
With patience, without gnawing grief 

Only if one has learnt the art 

Of living through spells when he keeps away, 
Without a cascade of welling tears. 


(Kuruntokai 38) 
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28. The girl to the friend : 


The lord of my heart who ceased to like 
Sleeping in the space between my breasts 
Left for hilly desert wastes 

Where, it is said, fiery winds 

Shake with power the branches of the trees, 
The vahai trees whose bone-dry nuts 
Dashing against their shells set up 

A rattling noise! 


(Kuruntokai 39) 
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29. The young man to the girl : 


My mother and yours — do they know, 
Are they acquinted, each with the other? 
Are our fathers, in any way, kin? 

Did you and I know each, the other 
Before we met by fate's decree? 

We came together, like the drops of rain 
On the loose red earth of the mountain side 
Making a whole, merging together 

In indissoluble harmony; 

Our souls have fused at fate's bidding. 
And we shall not, dearest, be parted, ever! 


(Kuruntokai 40) 
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30. The girl speaks : 


You ask me why I pine away 

My youth, my prescious youth, in tears. 
When my lover stays by me 

My heart is joyful, my heart is gay, 

Even like a village on the eve of a feast. 
But when he leaves as he has done, 

My heart does get in time to be 

Like a house in a village on the desert fringe 
Busy once with teeming streets 

Now with the desert marching on, 
Forsaken by its people, doomed 

Where in the courtyards free from men 
The timid squirrel frisks about 

In playful freedom : my heart gets empty, 
Sad and lonesome like the house 

Once full of life, now all in ruins. 


(Kuruntokai 41) 
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31. The friend to the boy : 


Chief of the hills where on the slopes, 
Waterfalls echo still to the skies 

After the rains of the night have ceased, 
Her involvement shall continue 

Even if you do not meet : 

Her love shall live on undiminished, 
Unnourished by nightly tryst. 


(Kuruntokai 42) 
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32. The girl to the friend : 


I did not care 

To stir myself 
To prevent him 
From going away 
As I believed 

He would never 
Like being parted 
From me for long. 
He did not seek 


As if in the grip 
Of a venomous serpent!: 
(Kuruntokai 43) 
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33. The foster-mother to herself : 


My daughter and her mate 
Are nowhere to be seen. 

How far have I wandered 
How vain my search has been! 
My legs are weak and wobbly. 
With all this wandering : the eyes 
Do not see clearly 

They are strained, weary, dim. 
But where, O where are they? 
I do not see them; but 

I see plenty others. 

How many are there, 

The teeming, vexing others 
That greet my eager eyes 
Wherever I turn 

Superfluous couples 

That crowd the narrow earth 
More densely than the stars 
That speck the firmament! 


(Kuruntokai 44) 
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34. The friend of the girl to a friend of the husband : 


The first act of your friend 
On getting up in the moming 
Is to ready his chariot 

And spced away, intent 

On embracing the call-girls. 
But his son's mother thinks 
He's blameless, suffers him! 
This being high born, fellow, 
Is behind all this folly! 


(Kuruntokai 45) 
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35. The friend addressing the moon says this, with the hero 

listening in, concealed : 


He comes of nights 
Unfailingly 

To keep his love tryst 
Walking the uplands 
Wooded, encven, 
Where boulders, covered 
By the striped blossom 
Of the vengai tree 
Look even like 

The cubs of a tiger. 

O moonlight bright, 
Long-lasting, white 
You are no friend 

To the one that walks 
The jungle path! 


(Kuruntokai 47) 
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36. The girl to the boy on his coming home from the prostitutes : 


O lord of shorelands 
Where the flowering shrubs 
With scented pollen 
Sport thoms on them 
That look like the teeth 
Of squirrels, where 
` The water is blue 
Like a blue diamond! 
In the lives that follow 
This present one, 
You shall be 
The lord of my heart : 
And I shall be 
The sole occupant 
Of the throne in your heart 
O chief, in all 
My succeeding lives! 


(Kuruntokai 49) 
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37. The girl to the friend : 


I am here, helpless and my feminine graces 
Have been grabbed by the chief of the mountain 
Where the green stem of a full-grown bamboo 
Bent down by a jungle elephant 

Is suddenly let go by the animal, panicking, 
Hearing the sound of a stone discharged 

By a sling by the wakeful watchman-farmer 
And the bamboo resumes its wonted position 
Just like the line cast by a man, fishing. 


(The girl ruefully recollects how subservient, attentive, 
considerate the lover had been earlier and how ram-rod stiff he had 
become, of late. The analogy is put in to suggest this change of 
attitude on the lover's part) 


(Kuruntokai 54) 
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38. The friend to the girl, with the boy listening in, concealed : 


The sky is overcast. A cold wind blows 

Bitter, closing shut the gem-like bloom 

In the lagoon blue. The ceaseless waves of the sea 
Dash against the beach flinging foamy drops. 
This goody, little town in truth does offer 

But the briefest lives of bitter anguish, dear, 

To all its residents! 


(The boy tends to postpone the wedding and the friend is 
attempting to prod him to take effective steps, through these words) 


(Kuruntokai 55) 
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39. The girl to the friend : 


Life has nothing to offer me 

When alone I sit in morbid brooding 

While the slow day crawls to dismal evening 

And the night that seems to last forever. 

Like the mahanril bird which languishes 

If a lotus bloom conceals her mate 

For the space of a moment from her field of vision, 
I welcome death in his company 

Rather than exist through endless years 

In cheerless loneliness. 


(Kuruntokai 57) 
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40. The friend to the girl : 


The lord of the hills, a patron of arts 

Keeps all musicians well-fed, happy. 

The flowers from his hills wreathed into garlands 
Bedeck your hair, with their sweet bouquet 

He knows and loves the sweetest scent 

Your forehead gives off when you are embraced! 
He will remember and wish to relive 

That joyous experience, he will hurry back 

To be with you! The task of earning 

The targeted wealth will prove easy for him 

His path shall lie through waterless wastes. 

He will not tarry on the way 

He shall hasten back to you! 


(Kuruntokai 59) 
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41. The friend of the girl (now a married woman) to a messenger 

from the straying husband : 


Boys at play do not travel on — 

The wooden toy-horse fashioned by 
The carpenter, but they pull it about 
And feel delighted with the wooden play-thing 
In like manner I derive pleasure 
Recollecting the days we had 
Together, as man and wife. 

I do not have to be with him 

I do not need his company 

And my bangless stay put still upon 
My wrists; I'm happy. I'm fulfilled! 


(Kuruntokai 61) 
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42. The boy to himself : 


Like a garland wreathed 
By expert hands 

Using the kodal 

And the newly-opened 
Mullai blossom, 
Inter-wreathed 

With the sweetest-scented 
Blue-beil blooms, 

Her sweet-smelling body 
Is more tender 

And velvet-like 

Than a fresh young sprout 
And 


It's surpassing sweet 
For a tight embrace! 


(Kuruntokai 62) 
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43. The young man addressing his heart : 


The poor cannot give nor can they 

Enjoy pleasures; for this reason 

You urge me on to go out and work. 
Will that comely girl come out 

To be with me when I toil? 

Or are you urging me to go 

Alone, without her? Speak out, my heart! 


(Kuruntokai 63) 
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44. The girl to the friend : 


The cows have gone to graze 
It's even/tide and the calves 
Black-eyed, of lovely form 
Raise their forlom heads 

In eager expectation 

Of their mothers returning. 
The sun has set, my friend, 
How weary are my eyes 
Through protracted gazing 
In anxious expectation 

For him that keeps away 
Knowing how I suffer! 


(Kuruntokai 64) 
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45. The friend to the girl : 


It is not yet the proper season 

For the rains to come down — the season when 
He who is treading the pebbly paths 

Of desert wastes assured us 

He would be back. These konrai trees 

With their broad trunks have come out with 
Blossoms, close-set in every branch 

Mistaking some casual showers 

As seasonal rain; they sure must be foolish! 


(Kuruntokai 66) 
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46. The girl to the friend : 


In the course of his travels through the burning desert 
He might see a parrot grasping the fruit, 

The blood-red fruit of the sparse neem trees 

With its ruddy beak; and instantly the scene 

Of a goldsmith holding with his sharpened nail 

A coin of gold to introduce 

A fine gold thread through the hook provided 

Will appear before his mental eye 

Seeing this, will he, my friend, 

Think of me, remember me? 


(The coin of gold with a gold thread throughits hook is symbolic 
of an Indian wedding) 
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47. The girl to the friend : 


Herds of deer 

Are eating up 

Black gram sheaves 
That grow upon 
Stems that are red like 
The feet of a partridge. 
There is no cure 

For my illness 
Accentuated 

By the coming in 

Of the cold season, 
Except his chest 

With which he used 
To embrace me, 
Those scented days. 


(Kuruntokai 68) 
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48. The friend to the boy, turning down his request for nightly 
trysts : 


The male monkcy with dusky eyes 

Lay dead; and its mate, unable 

To bear the anguish of widowhood 

Entrusts her cub, too young, unschooled 

In the ways of its tribe, to its herd 

And takes its life by plunging down 

From the top of the hill of which you are chiefl 
Please do not ask for nightly trysts; 

That will grieve us. May you live long! 


(Kuruntokai 69) 
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49. The boy to himself : 


The youthful girl 

With the shining forehead 
And curly hair, 

So fragrant, cool 

Is yet apt 

To give one trouble 
During the time 

Of separation. 

I do not know 

How, fittingly 

To praise her virtues. 

She talks so little 

But sweet beyond measure 
And soft is her speech! 
And when I hold her 

In tight embrace, 

She is so tender, 

So sweetly delicate! 


(Kuruntokai 70) 
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50. The boy to himself, deciding against leaving for distant climes 
to amass wealth : 


This little girl of the mountain folk 

With handsome marks on her 

Whose breasts are comely, well-nourished 
With shoulders wide and rounded 

And a narrow wispy waist, to me 

Is medicine for my illness 

But if I need and crave for wealth 

She is the hoard for me! 


(Kuruntokai 71) 


74 7 Tera: 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


51. auka AAAA Raat WY 
| 


E EE IGE T liaki Glati 
ait g Aaa Reet: we 
aria Piet war mR At A TAT 72N 


51. The boy to his friend : 


A girl was driving off the birds 

From the fields of millet intercropped 
With cotton. She had the coolest eyes 
Damp like rainclouds, sweet as flowers, 
But they act in a cruel manner 

Like pointed arrows upon me. 

And in the full view of all the people 
Torment me in this ruthless fashion. 


(Kuruntokai 72) 
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52. The friend to the girl : 


You deeply desire, dear, 

Embracing the chief, 

If so, you should nurse 

Over a period of time 

A vengeful sentiment 

Against him, even like 

The Kosas who, in battle, 

Worsted Nannan the king 

And even felled the tree, 

The symbol of royalty. 

(The friend goes on cancelling day trysts and night trysts for 
the meeting of the lovers and when the girl protests pointing out how 
the lover suffers on that account, the friend, a gifted psychologist, 
advocates severety to push the lover to make marriage plans). 


(Kuruntokai 73) 
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53. The friend to the girl : 


The chief of the hills where the bamboo bent 
Straightens itself with force 

With the abruptness of a horse kept tied 
That's freed in the matter of a moment— 
The chief doesn't know how we pine for him 
Himself, he sighs for us 

And suffers torments even like a bull 
Troubled by summer's heat. 


(Kuruntokai 74) 
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54. The girl to the bard, friend to the husband : 


Did you see him coming back 

Or did you leam this from those who saw him? 
How did you come by this news of his retum? 
Tell me, O bard! and may you obtain 

The golden city of Patali 

Where in the waters of the Sona river 
Elephants bathe and frolic about! 


(Kuruntokai 75) 
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55. The girl to the friend : 


My lord has left for distant climes 

Traversing the arid desert 

Where elephants seek, in gratitude, 

The shade of the heap of the slaughtered bodies 
Of wayfarers slain by brigands 

With hearts as ficry as the land outside. 
Constant brooding over my lord's travails 

Has made my shoulders emaciated. 

It isn't my fault that I feel for him 

Though ruthless tongues may label it so. 


(Kuruntokai 77) 
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56. The boy's friend sharply admonishing him : 


Chieftain of the hill where the waterfall 
Comes down roaring like the drums 

Beaten by experts in the art of dancing! 

Love is foolish, it's insentient, 

For it has a way of getting lodged 

In the hearts of people who are strangers to it 
Who fail to realise how good it is! 


(Kuruntokai 78) 
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57. The girl to the friend : 


Presuming my no for an answer 

My lord left to gather wealth 

Without taking leave of me. 

'. He traverses the desert wastes 

Where, sitting on a branch shaken by winds, 
Of a tree whose bark has been wrenched clean 
By a hungry elephant for a grateful meal, 
_A pigeon sends forth plaintive calls 

For its mate through the desert air. 

Will he, my dear, listen to the notes 

And still press on with his travel plans? 


(Kuruntokai 79) 
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` °58. The girl to the friend : 


He used to dry my flowing tears when, 

I cried, brushing my curly length of hair 
Gripping my back in tender tightness, dear! 
Now it's winter, cold windy winter 

When the beanstalk flowers where the millet crop 
Has been cut by the hill-side farmer since. 

It's now winter, bleak winter, when the chieftain 
Comes back, dear, how will he be, in truth, 
How act before this sorely grieving me? 

He used to dry my flowing tears, then, 

How will he act on seeing me in torment? 


(Kuruntokai 82) 
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59. The friend, in praise of the foster-mother : 


May she, our mother inherit Heaven 

So far beyond the reach of mortals, 

And enjoy nectar as her daily food- 

For, did she not say "The Lord of the hills 
Where sweet fruits hang on every branch 
Will be coming to ask for her hand!" 

- News as sweet as the enjoyment 

Of what is one's own by right, imbibed 
Right in the heart of one's own residence. 


(Kuruntokai 83) 
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60. The foster-mother, on learning of the elopement of the girl : 


Last night finding my little girl 

Had rolled away I tried to move 

And hold her tight with my aged arms. 

But she said she perspired and seemed inclined 
To stay away at the edge of the bed. 

I now know why my holding her 

In a tight embrace was distasteful 

My little girl whose body smell 

Was nicer far than the full-blown blossom 
Of vengai and kantal on the cloud-topped hill 
Ruled by Ay—my girl whose touch 

Was cooler far than the ambal bloom. 

I realise now why she waved away 

My advances to hold her tight. 


(Kuruntokai 84) 
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61. The friend to a messenger from the straying boy : 


We leam of his love 
We Icarn how sweet 
Your chief can be, 

O singer-friend 

From your paean of praise. 
In his city, 

A humble sparrow 
Flying out 

To gather things 
Downy, soft 

To cushion their nest 
To accommodate 

The eggs its mate 
Now pregnant will lay, 
Descries a field 

Of sugar-cane 
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And speeds to it 

In eager haste. 

But do you think 

It is out to plunder 
The juice of the cane 
Sweet beyond words? 
No, singer-friend, 

The tiny bird 

Crops in a hurry 

The bloom of the cane 
Unscented, bland, 
Carries it off 

In great triumph 

To cushion the nest. 
We know, singer, 
How filled with love 
Your chieftain is, 
From the picture you draw - 
Our only source. 


(Kuruntokai 85) 
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62. The girl to the friend : 


Is there any besides luckless me 
Shedding a stream of tears from eyes 
Cool, with a handsome streak of red, 
And afflicted with the fell disease 

Who hears the sound of the terrible bell 
Tied to the bulls which oscillates 
Everytime they shake their heads 

To ward off the flies that torment them 
At dead of night, in wintertime 

When a persistent wind that is damp and cold 
Blows hard wafting drops of rain? 
Does anyone hear this dismal sound 
But me, but luckless, anguished me? 


(Kuruntokai 86) 
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63. The girl prays to the gods : 


We hear it said that the awesome gods 

That inhabit the tree in the square 

Punish the wicked : by no means wicked 

Is my chief of hilly domains. 

Me? — my forehead has developed a pallor 

My shoulders have weakened and the armbands loosened 
Only because of the love I bear 

To him : he is innocent, wholly blameless! 


(Kuruntokai 87) 
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64. The friend to the girl : 


The chief of vaulting hills resounding 
With the mighty roar of frothing cascades 
May come of nights in nightly trysts, 
Walking thc wooded mountain slope 
Where the slit-eyed elephant taking on 
The powerful tiger weakens, losing 

Its former might. We are not, dearest 
The least abashed at the village scandals 
That may arise from such meetings! 


(Kuruntokai 88) 
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65. The girl to her friend : 


Even if it means the total loss 

Of my beauty, my feminine graces, 

Do not plead to let him in 

Do not use the appellation 

Of husband when you refer to him. 

He may be revered as my father 

Even as my mother, dear; 

But he is no more my husband, my lord 
And, where there is no bond of love 
Where is the question of a lover's tiff? 


(The husband had strayed and now, repentant, seeks readmission 
to the house. Even the usually critical friend of the girl recommends 
acceptance of his plea. But the girl has suffered and she rightly 
regards him as anything other than her husband. When the friend 
dismisses the unpleasantness between them as a lovers' tiff, the girl 
P S me there can be no lovers' 


(Kuruntokai 93) 
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66. The young man to his friend : 


You are right, you do not err 

In attributing my weakness of mind 

To my love for the comely daughter 

Of hunterfolk on the mountain slope. 
Tis true I was fiery, I could rage 
Undaunted in the fields of battle 

Before I met her. But she came 

As the gentle rain, the doe-cyed maiden 
And presto! in a few fate-filled moments 
Put out my raging inner fires! 


(Kuruntokai 95) 
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67. The irate girl to the friend who had just criticised the boy 
for his failure to take energetic steps to consummate the 
wedding : 


You come and say 
"I wonder what 

We can really do 

In respect of 

The chief of the hill 
Where vengai trees 
Grow beside 

The waterfalls!" 

If I didn't 

Dismiss this 

As badinage, 
Contemplate 
What harm would happen 
To you, my dear! 


(Kuruntokai 96) 
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68. The girl to the friend : 


I am a fixture in this house, my graces 

Are there to be found in the seashore bower, warped. 
The chief remains unmoving in his town. 

The secret goings-on have blossomed now 

Into calumny that constitutes the topic 

Of discussion in the village meeting place! 


(Kuruntokai 97) 
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69. The girl to the friend : 


The piram plant that has been nourished 

By copious rains in the rainy season 

Has now come out with prolific blossom — 
The plant that grows in the side of the house 
In the midst of the bushes that ooze water. 
How nice it would tum out to be 

If we can find a person to take 

Some of the piram blooms to him 

And tell him, "Chieftain, the handsome forehead 
Of the girl you love has come to be 

Pallid, white like the flowers I've brought!" 


(Kuruntokai 98) 
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70. The boy to the friend of the girl who asked him on his return 


if he had ever thought of the girl : 


The river in floods Before completing 
May run so high The job undertaken. 
The foaming waters I thought deeply, 
May touch the branches Pondered over 
Of the trees on the bank; The consequences, - 
But when the floods My heart-ache urging 
Go down, subside, My retum forthwith. 
The water in the river I fought it back — 
May run so low And stayed to finish 
One who is thirsty The job undertaken 
Has to lap up the water Only rememb'ring 
With his hands. The way the world 
I desired deeply Will regard my deed, 
To bring down my illness This forsaking : 
Induced by the parting The job in the middle. 
From the level of the floods à 
To the vanishing point (Kuruntokai 99) 
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71. The boy to himself : 


This wide earth with ocean-borders 
The heavens, the home of divine beings 
So hard to enter — both these are 
Insubstantial when weighed against 
The days of joy that I derive 

From embracing this comely girl 

With flower-like eyes and golden skin! 


(He says this to quiet his ambitious mind which prompts him 
to start on a journey to accumulate wealth) 


(Kuruntokai 101) 
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72. The girl to the friend : 


yt 


If I brood long over my love 

My heart is seared with burning anguish. 

If you counsel me to stop 

Brooding, dear, that's beyond my powers. 

My heart's love, grieving soars to the heavens : 
The one on whom that's centred so 

Is surely not of a noble mien! 


(Kuruntokai 102) 
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73. The girl to the friend : 


He left me, dear, when dew drops scatter 
Like pearls from a string that has been cut, 
When herds of cattle in the meadow graze, 
He left me early in the moming 

In dreary winter, nor does he seem 

Inclined to hurry home to me, 

And no end to my lonely days! 


(Kuruntokai 104) 
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74, The girl to the friend : 


On his hills, a peacock, finding 

A sheaf of grain (offered by 

A farmer to the gods, out of his harvest) 

Gobbles it up without knowing 

And develops a tremor on that account, 

Even as a priestess, possessed, trembles. 

Dearest friend, the love I bear : 

To the lord of the hills that was pleasant at the start 
Now makes me shed tears of anguish 

Whenever remembered. 


(Kuruntokai 105) 
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75. The girl to the friend : 


The faultess inner heart's message 

Has reached us, dear, the message from 

The chieftain of the hill where the tough coarse root 
Of the itri tree bursting through 

The clefts in the rock look much like a cascade, 
Hurtling down the slope of the mountain. 

His message has come. Let us reply, 

With the sharp reaction of the flame of fire 
When an oblation is dropped into it, 
That "We are in the same mental frame 

We were in at the time of the wedding. 

We are the same, we haven't changed!" 


(From the liaison with prostitutes, the boy sends his wife a 
message saying he is still fond of her and wants to be received back. 
This is the reaction of the loyal wife.) 

(Kuruntokai 106) 
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76. The girl to her friend : 


Rain clouds frisk at the top of the hill, 

In the hamlet, at the foot of the hill, the cattle - 
Out for grazing, now wend their way 
Homewards, filled with thoughts of their calves. 
The faultless jati blooms in the meadow 
Reminding one of the evening skies. 

I cannot, dear, hold on to life 

Much longer, now; I know I'm finished. 


(Kuruntokai 108) 
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17. The friend of the girl speaks : 


Your lord, dearest, is the ruler of hamlets 
On the shore of the sea, where, even the tide 
That is ebbing away yields shoals of shrimp 
With curved backs and thorn-like feet 

It hasn't missed my observant eyc 

That your forehead that is comely, shining 
Loses its splendour not only when 

The lord of your heart stays away from you, 
But even during those magic moments 
When he is with you, making love. 


(Kuruntokai 109) 


(The lover has come to the tryst and remains concealed. 
Pretending not to have noticed his arrival, the friend tells the girl 
how, during the prolonged courting, the girl is always filled with 
anxiety : this is to urge the lover to speed up the wedding.) 
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78. The girl to her friend : 


The cold wind from the north 
Opens the buds of the neelam 

And shakes the karuvilai bloom 
That looks like the eye of the feather 
Of peacocks; the wind blows on 
To shake down the eengai blossom 
Small and tender from 

The plant with slender thorns. 

The north wind, bitter, cold 
Blows on making me 

Suffer endless misery 

Since he cares so little 

How I am faring, dear, 

What is he to me? 

Whether he comes or not 

How does that matter to me? 


(Kuruntokai 110) 
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79. The girl to her friend : 


If I fear the scandal 

My love shall fade away. 

If I forsake my love 

To stop the calumny 

What's left with me 

Is only my bashfulness. 

Look, dear, like the branch 
Broken by an elephant, 
Standing at an angle 

Not touching the ground below, 
With the fibrous bark showing 
Are my feminine graces 
Devoured by the chieftain! 


(Kuruntokai 112) 
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80. The friend to the boy at an early stage of the romance : 


The pool adjoins the village; the brook, 

Isn't far, too, from the village pool. 

Right on the bank of the river stands 

A lcafy bower where the only callers 

Are the cranes that forage for fish in the brook. 
We visit the brook to gather the carth 

With which we wash our flowing tresses : 
This guilcless girl too comes along 

To the bank of the brook, in our company. 


(Kuruntokai 113) 
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81. The friend of the girl to the young man : 


Leaving my doll on the sandy shore 

I have brought her here, as we planned 
Chief of seashore hamlets, now 

sport with her but note this well, 

She should go home before it's late! 
Me, I cannot tarry longer 

For I am worried that the crane replete 
With aral fish may trod on my doli 
And crush her face! 


(Kuruntokai 114) 
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82. The friend to the girl : 


Fleeing from the hungry stare 

Of a crane that looks like an ambal blossom 

The crab slithers fast into its hole 

In the midst of a system of kandal roots, 

Rather like a bull that has freed itself 

From the tether of the cowherds. The chief of the shorelands 
May not turn up; let him please himself : 

Bangles of a size that will fit your wrists, 

Smaller bangles too are sold 

In the shops in the town, to meet your needs. 


(This is reference to the emaciated state of the girl's hands, a 
state brought on by the dilatory tactics of the boy) 


(Kuruntokai 117) 
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83. The girl to the friend : 


Birds and beasts around 
Stay up in loneliness, 
Await for absent mates 
In the unkind even fall. 
Servants getting ready 
To close the frontal door 
Cry out, "Is there any 
Desiring to enter?" 
Before they bolt the door 
Others troop in, dear, 
But not the one we love! 


(Kuruntokai 118) 
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84. The young man to his friend : 


Some times the young one, 
Of a small white serpent 
With stripes on its body, 
Can trouble an elephant, 

A tusker of the woods. 

In like manner, now 

This slip of a girl 

With sharp white teeth 
And bangled hands 

Is tormenting me! 


(Kuruntokai 119) 
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85. The young man to himself : 


Like a man without means 
Aspiring to the pleasures 
You desire the girl, 

O mind of mine! 

You know her to be good, 
But you seem unaware 
That she is hard to get! 


(Kuruntokai 120) 


110 / SaR: 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


86. Ait Wat Bit TAA aT ws AAE | 
Maat ATT A Wea Frat iT N 
Wa aaa: WE i Hot Wey 
TATA: TGA AHEM 112A 


fire wet aR gee: SASH BN: MEN: ATAPI 
man TACT Tere Teal Fara aerate YT ITA ed 


viana R Ra dace Aye sat RE a 
qim, GI GT AT, MT SMR sae A Sat seg 
Radana rarer, Fa: RITA RAAT AAT: TER R TTS 
aed R afte | reverse, federico | 


86. The girl to her friend : 


Is that true what you narrate? 

A monkey leaping in his hill 

From tree to tree misjudged the strength 
Of a hanging branch and went down to earth 
With the broken twig. In like manner, 
The chieftain bungles, commits an error 
In fixing the tryst and fails to tum up 
Where I wait in love-lom grief 

And what's the result? He doesn't suffer 
But it is my shoulders, delicate, fair 
That, struck by anguish tum a pallid hue. 


(Kuruntokai 121) 
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87. The girl to herself : 


Like the coarse hard back 
Of a crane, the blossom 
That opened in the pond 
Now closes its petals. 

It's evening now 

May it prosper : 

But it isn't alone, 

It's followed by 

The lone, black night! 


(During separation the evening is hard to pass but the night, 
the sleepless silent night can be truly terrible to a love-lom lady.) 


(Kuruntokai 122) 
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88. The friend to the girl, with the boy listening in, concealed : 


In one comer of the sandy beach, 
Dazzling white like moonlight heaped up 
There is a spot where a copse of trees 
Throws a shade that resembles 

Intense darkness concentrated. 

Now this bower is barren, lonely 

As he has not yet tumed up, as fixed. 
But our kinsmen, at the end of the hunt 
For fish will soon arrive in their boats. 
He hasn't come, but they will be here! 


(Kuruntokai 123) 
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89. The friend of the girl to the young man, preparing to travel 
alone, leaving the girl behind : 


If you say that desert tracts are harsh 

And they torment the hapless traveller, chieftain, 
— Tracts grown over with omai trees, that look 
Like an once teeming busy city where hordes 

Of salt merchants stayed for a time and left, 

A bustling city now forsaken, run to sced, 

If desert tracts are unpleasant, then, chieftain 

Can the lonely home prove pleasant to live for her? 


(Kuruntokai 124) 
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90. The girl to the friend : 


Lured by lucre he left me anguished 
With no thought of the evanescence, 
Of youth : nor back he comes to me, 
Nor sends me tidings of where he is, 
Though swear he did that he would be 
Home with me with the first showers. 
My plight is such : and now the rain 
The canny slut, with the mullai bloom 
She has nurtured, for her teeth 

Must laugh at this my simple faith 
That he shall yet come back to me! 


(Kuruntokai 126) 
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91. The friend to the boy through the bard-messenger he had 
despatched : ` 


The fish which just had wriggled out 

Of the beak of a crane then goes in terror 

Of a well-formed bud of a lotus creeper 
Mistaking it to be the killer crane, 

In the waterfilled lands of your prosperous town! 
The bard you have sent has proved a liar 

Now all the women you have left to grieve 

Will be apt to label all the bards 

That are there in the world as rank liars! 


(The reference to ‘all the women' is an indication of the extent 
of the boy's promiscuity) 


(Kuruntokai 127) 
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92. The boy to-himself : 


Like a stork on the shore of the eastern sea 
With wings weakened with age advancing 
Driven by a longing to feast upon 

The tasty ayirai that swims the waves 

Of the western sea where Porayan rules 
From the famous Tondi, his capital town, 
Now raising its head with a fruitless desire, 
In melancholy expectation 

Of a meal of the fish beyond its grasp, 

O my mind! you have fixed your sights 

On the distant girl that's beyond your grasp! 
You're bound to grieve, you're bound to suffer 
The painful harvest of evil deeds 

Of lives gone by, with no reprieve! 


(Kuruntokai 128) 
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93. The friend to the girl : 


He could not have taken deep refuge 

In the bowels of the earth or climbed to the heavens, 
He could not have voyaged on the stormy sea © 
By walking on air : he must be somewhere! 

Will he prove so hard to find 

If we enquire at every house 

In the towns and villages in every land 

In every remote habitation? 

Will he, my dear, prove elusive 

If diligently we look for him, 

If we search for him with a will to find? 


(Kuruntokai 130) 
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94. The girl to the friend : 


The millet planted by the hillman farmer, 
Some stood bare, as the cars of com 
Had been cropped by pirate parrots 

But, on the rains coming copious down, 
They put forth shoots; like that, dear, 
Though the chieftain had consumed mine 
Feminine graces that had remained fresh 
Virgin, untouched before we met 

And I am now left debilitated, 

I still breathe, there is life in me! 


(Kuruntokai 133) 
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95. The friend to the girl : 


He was the one who said 

"work is the life-blood of men!" 

But it was he again that said 

"For the women with handsome foreheads 
Who choose to stay at home, 

It's their men that form 

Their sole sustaining force!" 

So do not cry, my dear! 

He surely shall abandon 

His plans for a journey afar! 


(Kuruntokai 135) 
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96. The boy to his friend : 


Lightly they talk of love without knowing 

It's surely not an ogre nor is it an ailment 

It does not suffer waxing and waning 

Nor does it ebb nor flow at times. 

Even like the must of a pachyderm 

Which spurts forth, fed by its diet of leaves 

Love bursts forth in its fullest measure > 
The moment the chosen girl and the boy 

As ordained by the god of love 

Come together. 


(Kuruntokai 136) 
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97. The boy to the girl : 


I shall not leave you, as you fear, 

For distant lands, darling ever! 

If I so leave, may I be cursed 

With the state of things where suppliants 
Shy away for days together 

From my door for fear of getting 

Sent away with hopes frustrated. 


(Kuruntokai 137) 
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98. The friend to the girl : 


The town would have been fast asleep 

But you and I spent the long black night 
Counting the fall on to the earth 

Of every flower from the tree 

(With leaves that look like the fect of peacocks) 
Growing on yonder hill, my dear! 

Others were sleeping but you and I 

Kept awake through the long black night! 


(The lover had failed to keep the night tryst the previous night. 
Tonight, on noting that he had come and concealed himself behind 
the vegetation, the saucy friend pointedly refers to how she and the 
girl kept the vigil throughout the night, listening to the smallest sound 
outside, in the hope that he would come.) 


(Kuruntokai 138) 
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99. The girl to the friend who reports that the arrangements 
for her elopement are complete : 


Shyness, your lot is truly to be pitied! 

You struggled with me so long and hard; 
But nov, as the narrow sandy stretch 
Green with a crop of vaulting sugar-cane 
Ravaged by the waves of the river, caves in 
You held out for a time, beset by love 

But with the onslaughts gathering strength 
You weakened, and now are swept away! 


(Kuruntokai 140) 
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100. The girl to her friend : 


He is the chief of mountain slopes 

Where the faggots lighted by the hillmen farmers 
In their lofty perches, sending off 

Scented smoke do smirk as stars. 

When I, my dearest, think of him, 

Of his manly chest with sandal paste 

I feel tormented; but when I can 

Embrace him tight, the torment vanishes! i 
How explain these opposed sequels? 
I do not know; can you tell me? 


(Kuruntokai 150) 
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101. The boy speaks addressing his own mind : 


You lure me on to travel through the narrow pathless ways 
Of rocky wastes where noticing the female bird alone, 
Without its mate, the bird of prey from above falls 

On the hapless victim from which pour poignant, plaintive 
notes 

For its absent mate to save her from the ruthless predator! 
To entertain the idea of crossing desert walks 

Forlorn, filled with dreadful horrors, just to gather wealth 
To go forth into distant realms leaving behind me 

The girl I love, the constant centre of all my earnest thought 
Will surely spell the end of youth, a mental ruin wrought 
On helpless me by my own mind, my greedy scheming mind! 


(Kuruntokai 151) 
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102. The girl to her friend : 


The young one of a turtle grows up, nourished 
By gazing on its mother all the time, 

Love, too, grows by the constant vision 

Of the lord of her heart by the lady in love. 
If he leaves me, fails to show up 

Love is starved and fades away. 

This, the people who live around 

And lash me with their vilest tongues 
Seldom know or care about. 

They carry on with their carping ways 
While unrequited, I waste away. 


(Kuruntokai 152) 
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103. The girl to the friend : 


In the days gone by, I used to tremble 

With craven fear when the owl in the hill z 
Hoots at nights, when the monkeys crash 
Leaping in the jack trees, branch to branch 

In our own compound. That's all changed; “ 
Now all that my heart years eagerly for 

Is to follow him in his nightly walk 

Along the endless path through the wooded 4ills 
When he presses on to keep his tryst! 


(Kuruntokai 153) 
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104. The girl to her friend : 


Having ploughed their millet fields, the farmers 

Go forth at dawn with seeds to sow, in baskets 

And return home with flowers in them in noisy chatter; 
Their happy din is clearly heard. But the sound 

The merry sound of tinkling bells in his chariot, 
Proclaiming "He is back home hungry from his travels", 
Is never heard through the meadow air of an evening! 


(Kuruntokai 155) 
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105. The boy to his friend : 


O brahmin, youth, O brahmin youth! 

Who carry in your hand a palasa stick 

Stripped of the bark, with a low-slung vessel, 
Who eats observing the rules prescribed! 

Do you have the formula 

For the medicine that can bring together 

Loved ones, now parted, do you happen to have it 
In your unwritten Scriptures? If you do have it, 
Let me hear. The advice you proffer 

Is useless to me, it's doubtless born 

Out of your delusion, O brahmin youth! 


(Kuruntokai 156) 
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` 106. The girl to herself : 

"Kuck-coo!" cackled the cock in the backyard 

To my blameless heart it came as a shock. 

Came the dawn like a killer-sword 

To cut adrift the pair of lovers 

Tightly locked in warm embrace. 


(Kuruntokai 157) 
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107. The girl to the friend, with the boy who had come for his 
night tryst, listening in : 


O cloud, pregnant with water, coming 

With a terrible wind, who, with your thunder 
Strike dead snakes on the slopes of the hills, 
Are you not noted for your compassion? 
There is no doubt you have the strength 

To shake the famed Imaya’ mountain. 
Women who are alone, without their mates 
Deserve your pity. Why, then, this fury? 


(Kuruntokai 158) 


(‘Imaya is the Tamil version of the word Himalayas) 
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108. The girl to her friend : 


He hasn't turned up and now it's wintertime 

When a bitter cold wind has started blowing hard 

And the pair of anril perched on the lofty branch 

Of the tada tree, the male bird with the head 

Red like flaming fire and the mate with the beak 

Curved like the prawn, the pair all night keeps on 
. Sending notes of the deepest passion breaking, 

The hearts of lonely lovers! It's wintertime 

And he isn't back. How can you come to me 

With tales of how the chief shall hurry back 

In time to marry me? 


(Kuruntokai 160) 
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109. The girl to the friend : 


It was dark. The’ ceaseless rain had made 
The night still darker. The ghosts that haunt the slopes 
In fear, were forced to flutter their eyelids often. 
Mother held the son that wears the teeth 

Of a tiger on his neck in tight embrace 

And kept calling me as mother all the time. 

The mountain chieftain with sandal unguent 

Smelling sweet on his manly chest had come 

And was standing like a tusker in the rain. 

What did he plan to do, what indeed 

He thought would happen, the night before, my dear? 


(The young man had come to the tryst the previous night and 
gone away disappointed as the girl did not tum up. He had come 
again today and was remaining concealed and the girl narrates to 
her friend the circumstances which held her up so that he may 
understand and forgive her). 


(Kuruntokai 161) 
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110. The girl speaks : 


Your waves with the crest of foam 
White like the tazhai bloom 

Dash endless all the day 

And all through the endless night, 
Against his far-flung shore 

Where flocks of silvern gulls - 
Feast on the teeming fish. 

Your lament, O sea, is heard 
Unremitting all the day 

And all through the'silent night. 
You suffer, restless sea, 

From separation — pangs! - 

I know the malady; 

You too are doubtless smitten! 

To whom have you lost your heart? 
Whose love does make you grieve. 
That you keep me company 
Unwinking all the night? 


(Kuruntokai 163) 
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111. The young man to himself : 


You fell in love with this, the comely girl 

Of beauty uncontrived, with coiffeured hair, 

And got repulsed; and now your sense of shame 
All washed away like heaps of salt kept stacked 
In cart lined up on a lofty bank, in rains 

You seek her favour though repulsed, O mind! 
Like drunkards full of mindless glee with draughts 
Who long for more, you cannot give her up! 


(Kuruntokai 165) 
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112. The friend of the girl, reacting to the confinement of the 

girl by her mother within the house : 


With the shoals of fish getting pushed 
Continually by the waves, 

The flock of cranes on the shore 
Moves up to catch the fish. 
Marandai, sure, is good, 

A good town to live in dear, 

But lonely, full of gloom 

For the parted one in love! 


(Kuruntokai 166) 
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113. The foster-mother to the natal mother - 


They are a precious, loving pair! 

She cooks his food with earnest care, 
Wiping her hands on the dress she wears 
While she prepares the sweet-sour broth. 
(She's careless, she wears the same 
Without washing off the stains) 

Her eyes are bothered, rendered painful 
By the savoury smoke coming off 

The dish she cooks. Her husband eats 
With every sign of satisfaction 

And your daughter's eyes — you must see 
How they light up when they watch 
How he likes the stuff she has made! 


(Kuruntokai 167) 
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114. The girl to the friend : 


In his hills an elephant 
Hungry, seeking things to eat 
In the pool, discovers a leafy plant 
Fed by the roaring waterfalls, 
_His love is constant, will not suffer 
Diminution with time passing. 
I know it well — it's only these, 
The wagging tongues that do not know! 


(Kuruntokai 170) 
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115. The girl to the friend who got worried at the attempts of 
other to press their suit with the parents of the girl : 


You wait, my dear, these exercises 

Are not going to help these strangers. 
It's unlikely, its incongruous 

Like an animal straying into the net 
Spread by fishermen to secure fish 

In a deep, wide pond enriched by 
Copious rains and provided with bunds. 
How can the strangers get fulfilled? % 
You don't have to worry, they shall fail! i 


(Kuruntokai 171) 
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116. The friend to the boy : 


You have been hunting Ofa beehive nearby, 

In the noisy jungle Yonder is our village 

All through the long day Marked by bamboo 

It's now evening With shortened stems. 
Your dogs are tired Do not leave us, 

Do not go, chieftain. Youthful huntsman! 
Yonder ‘is our village It's easy to find s 
Where the elephant, unknowing, Our village on the summit! 
Crops the green shoot ; 

Offa cluster Che t O EEN a 
Of dense bamboo aprene 
That had been sweetened ` 


Through the chance scratching (Kuruntokai 179) 
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117. The married woman to her friend who has just spoken - 
critically. of the straying husband : 


What useful pufpose is served, my dear, by these 
Critical words which you have used against him? 
You know I suffer. But you should also know 
That like the female buffalo staying put 
At the side of her new-born calf, tethered 
By the farmer fast to post, now content 

` To graze the grass that grows around the stall, 
I ama senior matron on whom lies 
Many a duty in this teeming household. 

` So nothing's gained by talking ill of him! 


(Kuruntokai 181) 
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118. The boy to his friend : 


People of wisdom testify 

In accord, solely, with the evidence 

Of their sensed : let no one stray 

Into that hamlet of fisherfolk! 

My royal heart has been ensnared 

With little hope of its retrieval 

There in that village, without a thought 
Of the difference in the social scale! 
For in that village on the shore of the sea 
Where straying fish are gathered by 

The fishermen's nets with the finest mesh, 
Lives the girl with locks of hair 

That resemble peacocks’ feathers! 

Men that stray are apt to be 

Gathered in by the pair of eyes 

Of the comeliest daughter of the fisherfolk! 


(Kuruntokai 184) 
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119. The girl to her friend : 


The clouds over his country 

With thunder resounding 

Have sent down ample rains 

And the mullai, well-nourished 
Has blossomed forth with flowers 
White like a row of teeth. : 
My eyes have since renounced 
All claims to sleep, my dear, 

In favour of the chief 

Of the blooming meadowlands. 


(Kuruntokai 186) 
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120. The girl to the friend : 


In his hill the young one 

Of an animal sucks the milk, 

The swectest food that flows 

From the udders of its mother 

And frisks about in joy 

In the grateful shade of trees. 

The chief of the hills is tough 
: Firm-minded, stronger far 

Than the rocks in his domain. 

It's only my brimming love 

That makes me waste away 

Not taking account of 

His wondrous strength of mind. 


(The girl's spirited retort in defence of her lover is to the remark 


made by the friend that his delay in coming back home may be due 
to his incapacity to accumulate the desired amount of money.) 


(Kuruntokai 187) 
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121. The girl to the friend : 


The mullai is blooming, the meadow wide 
Puts on added splendour, nourished 

By the bountiful rains that have come down, 
But he doesn't come — the one that loosens 
The ornaments I put on my person; 

But comes the evening, the destroyer 

Of all my beauty, all my grace! 


(Kuruntokai 188) 
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122. The girl speaks : 

The village street resounds with the scandal! 

If I loathe it, if panick 

My love for him shall wither away. 

But dear friend! If I ignore all 

These village gossips, my bashfulness - 

Of all I have, the highest prized, 

The highest treasured in a girl's heart 

Shall run dry — how sad my plight! 

On that fateful day in the secret bower 

Our love zoomed and he gobbled up 

My virgin splendour — now I am 

Like a broken tree with its hanging branch 

Not quite touching the ground undemcath, 

More dead than living, pitied by all 

Broken in hunger in a heedless rampage 

By the lusty bull of an elephant. 

(Kuruntokai 191) 
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123. The girl to her friend : 


The chief of the hills, where, on the slopes 
In the shallow pool, the toads 

Set up a roar like the beat of drums - 
Came on a moonlit night 

Decked, my dear, with mullai blooms 

And embraced my shoulders tight. 

He left me, true, for distant climes 

But look, my shoulders still 

Give off the bouquet of the mullai blooms, 
The scent is fresh on them! 


(Kuruntokai 193) 
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124. The girl to the friend : 


What does this mind of mine 
Want to do now, dear? 

The rain-cloud climbing high 
Has been rolling out 

Fearful peals of thunder, 
The peacocks of the woods 
Stirred up by this roar 

Set up a noisy cackle. 
These two factors lying 
Beyond my control chum 
And agitate my mind! 


(Kuruntokai 194) 
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125. The friend of the girl to the husband seeking admission 
to the house after a sojourn with prostitutes : 


In those days when my dear friend 
Offered you the unripe fruit 

Of the neem tree you did pronounce that 
The sweetest bit of jaggery! 

Today if she offers you 

The sweet cool water from Parambu hill 
Of king Pari, drawn in the month 

Of January, you dismissed it 

As warm, as unfit to be imbibed! 

Such is the tasic nature, chieftain, 

Of the quality of affection! 


(Kuruntokai 196) 


150 / TaN: 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


at R Reet aa Fart 
mAAR TA: MURA 119711 


GM AST Alert | SALT Ae: Tether Sara RAPT 
eer Proved aRar ToT reg: HH Seed Ua | Hafele: Staley 
ARrrferefeeeTe: Ares At FAAR | He: TC A ARAG Sree Het Frere 
Siar set MARAT | Tertiary | 


126. The girl to the friend : 


What shall I do? The clouds have gathered 
And with thunder and flashes of lightning 
It has becn raining profusely. 

Now the bitter wind of the cold season 
Blows ruthlessly with drops of water. 

The god of death has taken the form 

Of the cold season and comes for me 
Intent, dear, on taking my life! 


(Kuruntokai 197) 
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127. The friend of the girl to the boy : 


Mountain chief, we have been asked 

By our mother to go to the fields 

Where grow the crop in succulent clusters, 

The ears curved like tongs — the crop 

That has been coming up in the mountain sides 

Cleared of trees cut down and bumt! 

We've been told off to guard the grain 

From the parrot flocks; we shall be spending 

Most of the day in the millet fields 

Do not come on nighty tryst 

Perfumed by rich sandalpaste! 

Do not meet us, mighty chieftain, 

Here in tryst: for mother may suspect 

And surprise us; pray, do not come: 

(The negative apparently gets emphasized here, in this piece. 
But the real message is that the trysting spot is changed from under 
the tree in the garden to the millet fields and the time from the dead 
of night to the day.) 

(Kununtokai 198) 
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128. The girl speaks : 


You plead for him! you beseech me 

To take him back, to welcome him 
Besmirched as he is back to my house! 

It's truc he gave me joy profound 

Before he was trapped by her coquetry, 

But you seem to forget the pain, the heart-ache 
I have suffered at his callous hands. 

We see, in season, in the leafy meadow 

The tiny bloom of the nerunji plant 

Distilled joy to the beholder - 

But set with thorns, envenomed, 

Which hurt the finger that plucks the flower : 
His love like the blossom, set with thoms 

Is at once a source of bliss and pain - 

Present pain at his broken troth 

Shot through with gleams of remembered bliss, 
Of affection recollected. 


(Kuruntokai 202) 
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129. The girl to the friend : 


His home is not in far off lands 

With hills and woods impassable 

That bar the way from our place. 

He does tarry near where we live, 

He could have come many a time 

To dry my tears: but no ! He wouldn't 
He stayed off like the hermit folk 

Who shun the teeming haunts of men 

In pursuit of their sacred vows. 

By physical distance he was quite nearby 
But mentally he was far away. 

"Tis true enough, dear, I felt for him 

A passion that once did incline me 

To forgive him his many faults 

But not any longer! He has ceased to draw out 
My boundless love, my forgivance. 


(Kuruntokai 203) 
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130. The friend of the boy to him : 


Lightly they talk of love without knowing 

It's surely not an ogre, nor is it an ailment : 
Even-as the cow now past its prime 

With infirm teeth and powerless jaws 

Noticing young grass on rising land 

Puts out its eager aged tongue 

Only to feel the blade of grass, 

Love is remembering, recollecting the joys 
Reliving the moments of total bliss 

That was yours sometime and is no longer, now. 


(Kuruntokai 204) 
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131. The young man to his friend : 


O men of sense! If the noble qualities 

OF the girl whose talk is sweet beyond words 
That overpowers the listener like 

A draught of heavenly ambrosia — 

If the noble qualities themsclves can 

Torment one in the way you sce 

Then love is not a welcome thing. 

Its hard to live with, hard to harbour. 

So be advised, stay away 

From this passion which men call love! 


(Kuruntokai 206) 
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132. The friend to the boy who was surprised at seeing the healthy 
radiance of the girl after a long separation : 


It sounds mean, it will not suffice — 

The feast of rice, the whitest kind 

That only grows in the Tondi fields 

Cooked with the ghee from the cows tended 
By the skilful cowherds of Nalli's woods — 
The feast that's proffered in seven silver plates 
Would seem poor as a compensation 

To the benevolent crow which cawed today 

In our backyard, chieftain, thus presaging — 
The arrival of a welcome guest. 


(Kuruntokai 210) 
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133. The friend to the girl : 


When the chief of seashore lands 
Came driving his chariot high 
With the many bells all tinkling 
You did not yield yourself 

To the ardent lover courting, 
But held in check by shyness 
You withdrew into a skell : 
Discouraged, he departed; 

His ardour should be ebbing! 

I feel distressed, dear; 

This love that should burgeon 
Now languishes, may die! 


(Kuruntokai 212) 
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134. The girl to the friend : - 


My lord journeys through dense jungles 
To acquire the wealth that is not destroyed. 
My shoulder clasp, it slips down my arm 
My arm that's thinning; I deeply grieve. 

It has been raining and I suffer more 

But the clouds are ruthless, they do not see 
How deeply anguished I have been. 
Calling lightning to their aid, 

They now plan to send down showers 
More of them, in heavier torrents, 

To torment me, to destroy me! 

For, with my lord not returning, 

More of rains will be the death of me! 


(Kuruntokai 216) 
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135. The girl to the friend who tries to convince her that it is 
not yet the rainy season : 


He doesn't come! And the mullai blooms! 
When the shepherds wielding the hooked stick 
` Came home driving their sheep in the gloaming 
And a youth among them called at ours 
To barter milk for a measure of grain, 
I saw him decked with mullai buds 
In the hair of his head—tiny buds 
Still green in their casing, unopened still; 
I saw them, dear, the mullai buds, 
I saw them today with my own eyes! 


(Kuruntokai 221) 
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136. The boy at a very early stage of the romance, to himself 
making up his mind to seek the goodwill of the friend of 
the girl for help in his courting : ; 


If the friend starts swimming by catching hold 
Of the top of the float, she follows suit. 

If the friend takes up the bottom of the float 
She too moves to seize that end. 

If the friend decides to let go the float 

And swim with the current, she might follow her! 
What a friendship and what dependence 

This girl I love has towards her — 

This girl I love that's tender as a shoot 

With eyes that are shot with delicate veins 
Red like the pithi that blossoms with the rains! 


(Kuruntokai 222) 
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137. The girl to her friend : 


I cannot sleep in my anguished state 
Contemplating the cruel deed 

Of the chieftain who left, long ago, 

For distant lands traversing 

Trackless wastes with yam trees. growing 
Where the wayfarer is subject to 

A thousand hardships, But harder far 

For me is to bear my friend's sorrow 

Like the deaf-mute who has seen with his eyes 
The torments suffered by the cow that has fallen 
Into the well, I suffer in silence 

Agonies beyond bearing. 


(Kuruntokai 224) 
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138. The friend to the girl with the boy listening in, concealed : 


You notice, dear, how 

The neidal blooms on the shore 
Have been cut as if 

A sword has been at work. 
Cut by the metal rim 

Of the chieftain's chariot 
While returning home! 


(The girl was perhaps late to the previous day's tryst and the 
boy had come and gone, disappointed. But the girl was despondent, 
thinking he had failed her. The next day with the boy listening i in, 
concealed, the friend points to the evidence of his journey in his 
chariot, the previous day.) 


(Kuruntokai 227) 
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139. Wayfarers who see the pair of lovers eloping in mid-desert, 
to each other : 


It seems it was but yesterday 

That when these two, chaperoned 

By their doting foster-mothers 

Met in the street, he would grab 

Locks of her five-fold plaited hair 

And she would drag him by the hair 
Now could the harassed foster-mothers 
Separate the battling young wild cats! 
O kindly deity that take care 

Of cases of love, how you have 
Wreathed like a garland two loving hearts! 
Blessed are your machinations, 

O dispenser of the tender passion! 


(Kuruntokai 229) 
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140. The girl to the friend who pleads to forgive and accept 
back the straying husband : 


Even on the days he stays in my town 

He would not be seen in the street where I live. 
Even on that rare occasion when 

He tums up in the street, he would not deign 
To hold me tight in warm embrace. 

He avoids me as people would ` 

The burning ghat of an alien village 

My love for him has speeded away 

To a far distance even like an arrow 

Shot from a bow — my love, my dearest, 
That had lost all its sense of shame 

Lost even basic common sense 

And discernment! 


(Kuruntokai 231) 
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141. The boy addressing the cold north wind, in effect tells the 
charioteer to speed up the vehicle : 


North wind! My girl's village lies 

On the top of the hill where waterfalls 
Appear white like the skin discarded 
By a snake and left to hang. 

Beside the frontal porch of the houses 
Mountain cattle feed on the berries 
Of the nelli tree — the houses roofed 
By thatches of dried grass sct together, 
That's the village of the goodly lass: 
Avoid it, please, with all the restraint 
You can muster! Don't blow there! 


(Kuruntokai 235) 
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142. The friend of the girl to the young man returning from 
the homes of prostitutes and trying to secure admission by 
making oaths : 


You give us back 
Our femine graces 
And take away 

Your many oaths — 
Our graces, chief 
Of riverine plains, 
That resemble 

The city of Thondi 
Where handsome girls 
With comely bangles 
Play mirthful games 
By placing the pestle 
Used to pound 

Rice into flakes, 

On the bund 

In the paddy fields! 


(Kuruntokai 238) 
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143. The girl to the friend, with the boy, listening in, concealed : 


In his hill, the bee imbibes 

The pollen, finely scented, found 

In the newly blossomed kantal flower 
Spreading its bouquet over the slope 
Deep with cracks and gaping fissures, 
The bee on the flower looking rather like 
The precious stone spit out by a snake. 
To him, to the chief of mountain slopes 
My heart has gone out and I stand 
Debilitated, my clasps get loosened, 

My shoulders have lost their rounded shape. 
Nothing is left in me, my dear, 

Not even the quality of bashfulness 

For me to forsake! I'm in a plight! 


(Kuruntokai 239) 
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144, The girl to the friend : 


Creepers winding round the bushes 

With drops of cold rain bring forth flowers 

That look like the curved beaks of parrots. 

Near them blossom the mullai flowers 

That resemble the wild cat's tecth. 

The bitter cold wind carrying 

The pollen from them, constant, blows. 

They all add to my anguish, dear 

But, as the sun has begun to set, 

My lord's hillock, blue as a gem, 

Even like a ship that ploughs the sea 

Is vanishing from my field of vision. 
That is the hardest thing for me 

To bear, my dear, in my present state! 


(Kuruntokai 240) 
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145. The foster-mother tells the natal mother : $ 


The village, where she lives, is small 
Set in the meadows where drops of rain 
Fall on the speckled neck of the cock 
(The jungle fowl with the strident call) 
A tiny village bereft of glamour, 

Yet her husband, if he has to travel 

At the behest of the king of the realm 
So goes about his royal business 

That his chariot is never known 

To have been lodged overnight 

In an“alien stable away from home! 


(Kuruntokai 242) 
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146. The friend of the girl to the boy who had been disappointed 
at the girl's failure to meet him at the previous night's tryst : 


You came, chieftain like a mighty elephant 

In the middle of the night when all were asleep 
And tried the door. It's not that we were 
Unaware of your coming; we knew it well. 

But like a peacock caught in a snare 

With its crest messed up and feathers disarrayed, 
She was tightly held in embrace by 

The ruthless mother; she couldn't escape! 

She felt anguished that she couldn't go 

To fulfil the nightly tryst with you! 


(Kuruntokai 244) 


sere: / 171 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


147. Tet HAT A YT TRNA 
qa fanga METER gR: | 
wri wer Ue A eA R 
at aAA Te 2451 


aR Met ater | Sear cae te Se a: 
fenaa TA STH TARA alert Te AR GT AA 
aed arate aq Nearer Valera Tale, aE Tg MST: Hee 
qr aer A AR Ut sitet R R | eaten ror: 
SSI: TT TC g ToT Serta sara TEA 
BROT: SV SARIS ATA A BPR: MATE 
TAM AAT VHA Taal | AHA | Mest Fez | 


147. The girl to her friend : 


My graceful beauty lauded by 

The bevy of girls that play on the shore 
Is now lost. But more distasteful 

Than its loss will be the wide 

Exposure of the evil wrought 

By the chieftain of seashore lands 

Where the thalai with its saw-like leaves 
Rich, verdant, grows like a fencing 

Of planted javelins; this exposure 

Will be far more hateful, if such happens! 


(Kuruntokai 245) 
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148. The girl to the friend : 


I gazed intently at the hill 

In the land of the chief where it has rained 
Spurring flocks of peacocks to frisk, 

And celebrate while the white-faced monkey 
Quakes with the cold in the company 

Of its offspring. I gazed, my dear 

Intently and for long at his hill 

And presto! my forchcad has regained now 
The sheen as of old; you take a look! 


(Kuruntokai 249) 
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149. The friend to the girl who had become agitated at the rains 
coming down and no sign of the lover : 


Flocks of peacocks in the woods 
Mistaking the casual rains 

To be the proper seasonal showers 
Have started cackling in celebration. 
The pida, too, is in the fullest bloom 
Under the self-same impression. 

This is not the rainy season, 

So still your grieving heart, my dear! 
These foolish things — the birds and the plants 
Have been misled by the clouds 
Releasing the pent-up rains. 

Of the season gone-by in order that 
They may take in fresh stocks of water! 


(Kununtokai 251) 
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150. The girl to the friend : 


Dear, you have been expostulating 

With me on my conduct, 

You complain that when the chief of hills, 
The ruthless loosener 

Of the rounded, well formed golden clasps 
Wom around my shoulders 

Retumed home, I welcomed him 

With a sweet and beaming face 

Dictated by chastity, a rare and godly virtue, 
That I am a fool to forgive him : 

Please do not take on so! 

People of breeding, of a noble mien 

Blush when praised to the face. 

How can they bear accusations 

Hurled openly at them? 


(Kuruntokai 252) 
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151. The friend to the girl : 


The cranes fly high . The wastes on the slopes 
In the darkening sky Ruled by the clan 

The flowering shrubs OF Tondaimans 

With the bees blowing, Whose leading tuskers 
Open their petals. And powerful chariots 
The shoulders thin Annexe the lands 

That wear jewels Of enemy kings. 

Made of conchs The chief shall be here 
Get nourished to grow The soonest, dear! 


To the size of the jewels, The signs are good! 
The chief shall come 

Any time now (Kuruntokai 260) 
Crossing the wastes 

Where the frail omai 

Beckons to its shade 

The calfless cow - 
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152. The girl to the friend : 


The clouds on his hill bark out thunder 
And rain to their hearts' content 

The mountain stream with swollen floods 
Roars down the mountain slopes. 

The peacocks proudly displaying 

Their lovely array of feathers 

Strut with slow and studied grace, 
Filling the air with cries. 

This love, this bondage that binds us both 
Is one of his own choosing! 

He is away and I may pine 

And pallor may spread apace. 

But never shall I, my dearest, lose 

My comely feminine grace. 


(Kuruntokai 264) 
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153. The girl to her friend : 


- Jf he does not deign 
To communicate with me 
Why does he fail to send 
A winged messenger, 
(The expert at the art 
Of Icaving his love behind) 
To the vengai tree that stands 
On a wing of our house, my dear, 
His stoutest comrade sweet 
Through all these lonesome nights? 


(Kuruntokai 266) 
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154. The girl to the friend : 
This is the endless conflict raging in my mind : 
When he and I in the tryst meet and soul to soul unite 
We dissolve in timeless bliss. But O! how fleet is time 
How the blissful nioments fly! For all too soon he finds . 
It's time for him to go. My loving heart, my dear 
Is all clamour to bid him come to be with me 
The next and every night. But then my fitful mind 
Recalls in all their horror the nameless terrors 
Of the forest path he has to tread, not while the moon 
Lights up the path but emerging when the darkest clouds 
Quite conceal it - the path untrodden where snakes abound 
Whose poison hoods are trampled on by the tiger on the prowl 
And I dread his fearsome journey braving all this danger 
To be with me — but can I urge my lips to say, 
‘Do not, dearest, brave the terrors that stalk the jungle path 
Do not come of nights!' My dear, how in the world can I 
Shape my lips to speak such loveless words to him? 
This then, my conflict : I cannot beseech him to come 
_Braving nightly terrors : but then, you know, I keep alive 
Through the endless day with dreams of union 
In secret nightly tryst. 
(Kuruntokai 268) 
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155. The girl to her friend : 


In his hilly country the river runs 

Throwing water-drops about 

Like water-falls with a thund'rous noise 

On account of the speed it gains; 

I saw him once, but once, in truth. 

My loving friend; but the fell sickness 

That the friendship gave me has wom my shoulders 
Emaciate over so long a time! 


(Kuruntokai 271) 
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156. The boy to his friend critical of his hesitant ways : 


You think it is easy for me to wed her 

How wrong you are! For I dread to touch her 
In the secret tryst to which we go 

With palpitating heart. Her brothers 

When on their hunt, they see a deer 

Draw red blood by pelting stones, 

They segregate it from the rest of the herd, 
Give it hot chase without respite 

Its mate distracted keeping close 

To her lord in the hour of its direst peril; 
And when they come within striking distance 
They berfd their bow and speed an arrow 
With a terrific bang; it strikes the deer 

In its genitals; the luckless victim 
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Falls to the ground; her brothers pluck 
The lethal arrow smeared with blood 
Without a thought of the blinding pain. 
Caused to the stag in its dying moments 
And the mental torture of the faithful doe 
Such are her kinsmen, how can I hope 
For a happy sequel? Indeed, my friend 
How does this incipient, hesitant love 
Get started on its stormy course? 
You counsel confidence; how dare I hope 
For the hand of the girl from the pitiless clan? 
How dare I hope she will entertain 
The tender passion? And if she does 
‘How do I seek her hand in marriage 
From her sadist kinsmen athirst for blood? 


(Kuruntokai 272) 
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157. The boy to his friend : 


She is blessed with shoulders 

That are big and round and plump, 
Her bosom, soft and tender. 

If I can have the girl 

Who has fastened my heart 

On to her own, friend, 

Even for the space of a day, 

I do not care to live 

For half a day thereafter! 


(Kuruntokai 280) 
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158. The girl to the friend : 

He went, dear, to gather wealth 

To put into actual practice 

The precepts he held that those that spend 

The wealth they have are not 

To be accounted wealthy people, 

That the lives of those that have not 

Are worse than those of suppliants. 

So leaving me he went, 

But what a route he has to traverse! 

Killer thieves resembling 

The god of death keep a watchful eye 

For the hapless wayfarer 

While the eagle looks with eager eyes 

On the lofty mound of corpses 

Of travellers killed in earlier sorties 

In the waterless, barren wastes! 

(Kuruntokai 283) 
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159. The boy to his friend : 


Her teeth resemble thoms 

Her ruddy mouth secretes 

A fluid, nectar-like! 

Her coiffeure resembling 
Dusky sands gives off — 

A fragrance like the smoke 
Of akil and of sandal. 

Her eyes are big and cool. 

I have to envisage 

The smile and haughty look 
Of the daughter of the hillfolk. 
Before my mental eye. 

As to seeing her face to face, 
I arnt lucky, I can't do it. 
(Very clearly he has met her, perhaps more than once but with 


the timidity of lovers at the incipient stage, he expresses his doubt 
that he would ever be able to gaze at her as she must be gazed at) 


(Kuruntokai 286) 
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160. The girl to the friend : 


Many are those that counsel me 

To bear in patience all the heart-ache 
Engendered by my love for him. 

Do these wise men know the torment 

Of a lovelorn bosom or are they those 

Of rock-like grit that can overwhelm 
The misery wrought by the loved one 
Staying away? I, then, am not 

One of them. For when he keeps away 
Like this, for months and we do not meet 
My heart is filled with the deepest grief 
My body, day by painful day 

Slowly wastes away; my life 

Like the froth on the crest of the wave that beats 
On the rock in the beach shall wear away 
Into airy nothingness. 


(Kuruntokai 290) 
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161. The girl to herself : 


The spark of love that flew into me 
Through the orifice of my eager eyes 
Has bumt my insides; I cannot have 
The fire quenched with his cooling glance, 
With the embrace that can vitalise : 

I cannot call on him nor he 

Can meet me here at a rendezvous. 

My inner fires rage : I pine 

And waste away. I sure shall die 

Not with a fourish but an obscure death 
Not like the prized fighting cock 


sere: / 187 


CCO. Vasishtha Tripathi Collection. Digitized by eGangotri 


Whose every move the eager throng 
Lauds in frenzied admiration, 

Which, between bouts is kept away 

And nursed with tender solicitude, 

Lives a royal, pampered life 

And dies like a king, in the battlepit, 
The cynosure of the spectators. 

But I shall pine my life away 

With none to salve my bruised heart 
And die obscure and no one wiser, 

Even like the cocks that fight to death 
On the lowly dust-heap in the village street 
The mangy cocks of the meanest bearing 
Obscure waifs of no account, 

Whom none notices, no one misses. 


(Kuruntokai 305) 
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162. The girl to herself : 


O heart of mine! 

In the chieftain's land 

On the shore of the sea, 
Eager swarms of bees 
Fall on the mango flower 
Heavy with honeyed pollen. 
I instructed you 

Not to utter soft, 
Honeyed words of love 
When the chief is about 
But you clean forget all, 
All my words of waming 
Once the chief is sighted! 


(Kuruntokai 306) 
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163. The friend to the boy : 


Welcome, the foot-loose! Your wedded wife 
Whom you have treated with such ill grace 
Extends her welcome to you returning 
After months of straying, now home to her. 
For she cannot live without you, apart, 
Whatever the heart-ache you cause in her. 
You must have seen the neidal plant 
Growing wild in the paddy fields, 

Blooms and all, cut off by the farmers 

And thrown out on the ridges to fade. 

But from the root it gains a foothold 

In the self-same field : it does not feel, 

'I shall not trespass where I am not wanted!' 
It needs the fields, it has no life 

Apart from that; your lady-love 

Needs you likewise for her sustenance; 
However deep you pierce her heart 

With the javelin thrusts of your faithlessness 
She cannot help loving you still, 

You still are the factor, the only reason 

For which she lives! 

(Kuruntokai 309) 
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164. The young man to himself : 


She can be! And what an actress consummate! 
When, of nights, she comes bedecked with flowers 
That spread a bouquet through all the Mulloor woods 
Of the matchless warrior Malayan with the javelin 
She seems mine own. But comes the dawn and then 
She takes off the floral wreaths:and dresses 

Her locks with oil and midst her kinsmen keeps 
The straightest face with never a hint of all 

That has been going on between us all this while, 
She acts the daughter of the house surrounded 

By loving kinsmen, a daughter unmarried! 


(Kuruntokai 312) 
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165. 


The girl to the friend : 


He has left for distant lands 
Traversing the desert 


_ Where the wayfarer is tormented 


By many an adverse factor, 


- Here, now, dear, the clouds haye risen 


Laden with water skyward 

And making constant rumbling sounds 
And flashing streaks of lightning. 

They pour down rain. And darkness fills 
The empty barren evening 

And he isn't back to fondle and press 
My youthful burgeoning breasts! 


(Kuruntokai 314) 
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166. The girl to her friend : 


The chief is like the sun — 

The chief of montane slopes 
Where silvern cascades flow 
Like the path of wondrous light 
Made by the moon on the sea 
And my shoulders, dear 

Are the nerunji bloom to his sun. 


(The nerunji flower follows the movement of the sun) 


(Kuruntokai 315) 
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167. The girl to the friend : 


The verbal promise of the chief of the shore 
Has gone in vain, has not been fulfilled 
The shore of the sea where a crab set upon 
Ruthlessly by a bevy of girls 

And running hither and thither, weakened, 
Is saved by a timely wave from the sea. 
The neglect of the chief has set up changes 
In my person; my bangles slip 

And my whole body is debilitated. 

If mother ever notices them, 

Notices these changes in me, 

She would infer the cause and, dear 

I shall then cease to keep alive! 


(Kuruntokai 316) 
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168. The girl to the friend, with the boy listening in, concealed : 


The comely young calf of a jungle cow 
Frightened by the deafening din 

Raised by hunters left its flock 

And wandered into a mountain hamlet 
Where it was petted and cared for by 
The young girls there; it liked the place 
So well it preferred to live on there 
Forgetting its mother and its native flock. 
Mixing with people, intercourse 

On a social basis is a joyful thing, 

We shall now go walking, dear 

To where the chief of the hills resides! 


(The boy was late for the tryst and the critical friend started 
tearing him to bits. The loyal girl says this in his defence, realising 
that he had come in the meantime and concealed himself.) 


(Kuruntokai 322) 
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169. 


The boy to his charioteer : 


The rains have come down 
With the sound of music 
Of vagrant bards playing 
On their famed lutes. 

The mullai creepers 

Have blossomed now. 

The fine scent coming 
From these blossoms 
Reminds me of 

The bouquet of her forehead. 
The days I spend 

Lying on her shoulders 
Are days lived truly. 

The rest are useless 

They are nothing more 
Than grainless chaff! 


(Kuruntokai 323) 
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170. The girl to her friend : 


He kept on telling me 
He was leaving on his joumey 
I thought it was all 

His usual talk 

Never meant to be taken 
In seriousness 

And I told him, dear 
"You leave me for good!" 
What a tragic sequel 

To my words of petulance! 
He left on his joumey 
We know not where. 

He is our support 

Our rallying ground; 
Where is he now? 

The tears from my eyes 
Fill the interspace 
Between my breasts 
Making it a pool 

Rather like the one 
Where strut the cranes 
With dusky legs! 
(Kuruntokai 325) 
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171. The girl to her friend with the lover listening in, concealed : 


The bond that was born in the little mud houses 
Built on the shore by girls that play 

Water games sporting wreaths of flowers — 
Girls with shoulders plump like bamboos — 

Is such, my dear, that if the chieftain fails 

To come to the tryst for a single night 

The anguish that engulfs me, in truth, 
Looks as if it is the sum of griefs 

Befallen over a stretch of time! 


(Kuruntokai 326) 
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172. The friend to the girl : 


What is the harm, my dearest, 

If you do mouth the words 
Nearest to your heart 

In the presence of the chief — 
The chief of mountain slopes 
Where an elephant, embracing 
Its handsome mate whose breath 
Smells sweet, descends down 

To the common meeting ground 
In the hamlet on the highlands -— 
What's the harm in expressing 
That which is nearest your heart, 
Thus healing the heartache, dearest 
That's so difficult to bear 

In the endless winter's night 
When the cold northern wind 
Blows wafting drops of rain? 


(Kuruntokai 332) 
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173. The friend to the girl : 

The gentle-eyed tusker 

That trespassed into 

The fields of millet 

Has been chased away 

By the well-armed farmer 

So were the parrots 

Driven away 

By the watchful girls; 

The tusker takes refuge 

In the mountain-cavems 

But of fear. 

The chief of the mountain 

Should not be put 

To grievous anguish 

I suggest, dear 

We reveal our secret 

To our mother; 

What is the harm 

In such a step? 


(Kuruntokai 333) 
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174. The girl to her friend who asks her if she can bear the 
pangs of separation if the lover leaves for distant climes 
for some reason : 


If the chief of extensive seashore lands 
Where the flock of red-mouthed gulls 
Feeling the cold of the water drops 
Drenching their backs resort to the bowers 
Where a colourful range of flowers bloom, 
If the chief does leave what else have we 
To lose, my dear, but our own life? 


(Kuruntokai 334) 
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175. The friend of the girl to the boy : 


Will a wise man come seeking union with the girl 

In these circumstances — gladdening the hearts 

Of those against us and to torment those like us? 

Lord of the shore that runs with honey! When you leave 
After a love-tryst with the girl, with all your chariot bells 
Sounding merry, she feels sad and lonesome 

Crushed like the bluebell blossoms on the shore 

Under the ruthless wheels of your moving chariot! 


(Kuruntokai 336) 
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176. The friend to the girl, encouraging her to elope with her 
young man : 


In his lofty hills, the powerful tiger 
With its mouth wide open 

Pounces on the mighty elephant 

Aiming at its head 

And pierced by the tusks now rendered red 
With the gushing blood, it falls 

Its body looking very much like 

A branch of the vengai tree — 

A branch of the tree in the fullest bloom 
Severed, fallen down. 

Think well, dear and contemplate 
Elopement with the chief! 


(Kuruntokai 343) 
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177. The girl to the friend : 


When, of an evening, the bat with wings 
Like the underside of bluebell leaves 

Sets out from the tree, its home 

All the long day, leaving it lonesome 

To fly to the slopes of the hills whereon 
Grow jack-trees laden with luscious fruit 
Then, my friend, I realise 

The true nature, the inward evil 

Of evening time, with the lord of my heart 
Away so long in distant lands. 


(Kuruntokai 352) 
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178. The friend to the girl, with the boy listening, concealed : 


During the day, on the mountain slope 

It is sweet to bathe, with the chieftain's chest 
As the boat, in the humming waterfalls! 

It isn't sweet, it is a bitter thing, 

To lie awake while pretending 

To be fast asleep, with mother embracing 
My back on which my coiffeure rests 

At dead of night in the spacious house 

Lit by a lamp with cotton wicks — 

That isn't sweet, that's a bitter thing! 


(Kuruntokai 353) 
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179. The friend of the girl to the boy : 


If one stays for too long a time in cool waters 

In the bathing ghat, the eyes get red. If one tastes 

The sweetest honey over a length of time, it turns sour 

In the tongue of the taster. The greatest love, in the course of time 
Does turn bitter, For months together you have kept away 
Forsaking the wedded wife for the gilded charms 

Of public women. If you harbour still in your mind 

This passion for the harlots-inthename ofone you have wronged 
I beseech you to take her now, this instant straight to the home 
Of her parents — the well-remembered structure in the street 
Infested through with venomous serpents, which once she willingly 
Gave up to savour the lasting joys of the married state, 


For the sake of a future that did seem so full of rosy bliss 
And now is not. 


(Kuruntokai 354) 
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180. The friend to the boy : 


Mountain chieftain! Whcre the air is thick 

Rain clouds pile up With the heady scent 

$ oe T on Of the vengai blossom? 
; How did you come 

And all the earth In this night of nights, 

is overflowing O mountain chieftain? 

With gushing streams 

Of rain water, (Kuruntokai 355) 

In the foggy night 

When all the world 

Is deep in sleep 

(Only we are awake)! 

How did you come, 

O mountain chieftain! 

How did you find 

Your way to this 

The trysting place 

Where we await you, 
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181. The friend to the girl to the friend of the young man : 


Look at this scene, it's worth looking at! 

In the early moonlight, in the evening, 

The chicf came in, saw his son 

Prone in the bed and himself lying 

Next to him and sighing like a tusker 
Embraced him with burgeoning passion 
And his wife coming up embraced his back! 
It's beautiful scene, o friend of the chicfl 


(The husband who had strayed was refused admittance by his 
wife; but he walked in straight and embraced his little child with 
great love. The wife, leaving off her dudgeon embraces his back). 


(Kuruntokai 359) 
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182. The girl to the friend who had complimented her on her 


having borne the interval of separation well : 


Long life to you, dear! 
Mother indeed deserves 
Greater worlds, even 

Than the lofty heavens! 

For, listen! The other day 

It had been raining well 

On our chicf's mountain 

And the river rising there 
Brought a gift in the moming 
Along with the freshes — 

A complete kanthal plant 
Intact with the bulb! 

I fished it out of the water 
Embraced its tender shoots 
And planted it in the garden, 
And mother never once 
Raised a voice against 

All these going-on! 

She, sure, deserves the best! 


(Kuruntokai 361) 
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183. The friend to the foster-mother : 


This girl, well decked with ornaments 

Didn't feel assured and at peace 

At the words of the female sooth-sayer. 

She gazed long at the blue-bell blooming 

In the dark waters of the mountain pond 

And feeling the deepest anguish within, 

She shed copious tears. Mother, 

Her resolve is not to be faulted, either 

The deity of love has willed it so! 

Who are we to measure, appraise 

The qualities that reside in him? 

(Through this, the friend manages to tell the fostermother that 
the girl loves a certain boy and her illness was solely due to her 
despondency arising from that) 


(Kuruntokai 366) 
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184. The friend to the girl : 


If the chieftain with the hardened heart 

Does not bless you with his company, 

Come out, dear, and have a look 

At this mountain, that your shoulders 

Decked with handsome clasps regain 

Their wonted splendour - the chief's mountain 
Where, with the copious rains, the boulders 
Washed by the falls where noisy girls 

Get a welcome bath, gleam like gems; 

Come out of the house to gaze at the mountain! 


(Kuruntokai 367) 
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185. The friend of the girl to her, urging her to elope : 


Our chief has been 
Good to us. 

Let us now, dear, 
Traverse the wastes 
Where the summer wind 
Shakes the dried-up 
Hardened kernel 
Of the vahai tree 
To make the seeds 
Sound even like 
The gems inside 

A leg-ornament. 


(Kuruntokai 369) 
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186. The prostitute to the friend of the girl, on hearing that the 
latter had spoken critically of her : 


In the well-watered lands of his native city 

Bees prise open by force 

The fat little bud of the ambal in the pond. 
While he's with me, 

We are like two bodies with a single soul. 
When, together, we go to bed 

We are closely bound like the fingers of the hand 
That speeds the arrow from the bow. 

And when he goes back to his own home 

I relapse to the state of a loner! 


(The prostitute protests, claiming she does not force herself on 
the young man but meekly accepts his every decision. But her own 
analogy in the first three lines gives her away) 


(Kuruntokai 370) 
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187. The girl speaks : 


My bangles will not stay on my hands 
They tend to slip from my thinning wrists 
And over me a pallor spreads 

But I havn't got to be like this 
Consciously from the love I bear 

To the chief of the hills who harvests crops 
Of mountain rice nourished by streams 
That cascade down the slope of the hill 
Where rainclouds settle : I haven't willed 
To be like this : it is love's doing, 

Love overwhelms : It's beyond my reining! 


(Kuruntokai 371) 
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188. The friend of the girl to her, with the lover listening in, 
concealed : 


Listen, my dear, if he does not come 
Today to the tryst, that would be good! 
For even now, in the middle of the night 
The small drum of the farmers harvesting 
The millet ears in the fields extensive 

Is beaten to keep the watchmen awake. 
It would be safer if he does not come! 


(Night trysts are forbidden this way and trysts in the daytime 
inthe millet fields are no longer possible as the millet, under harvesting 
does not need guarding anymore. This is a cleat message to the lover 
listening in concealed, to hurry up the wedding). 


(Kuruntokai 375) 
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189. The young man to himself : 


During summer she is pleasantly cool 
Even like the sandal obtained from 
The slopes of the Podiyil where gods reside — 
The slopes of which living things 
Have little knowledge; she again can be 
` Nicely warm when the water's cold 
Even like the insides of a lotus flower 
At the setting of the sun whose warmth has been 
Kept preserved by the flower in bloom. ` 


(He successfully fights down his urge to leave his girl for distant 
lands to earn wealth, by reminding himself of herunique attractions). 


(Kuruntokai 376) 
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May the desert walks 
Through which she will pass 
In the company of the youth 
Prove mild and passable! 
May they never feel 

The fiery, burning sun! 

May the paths be pleasant 
With a soft layer of sand! 
May the air and the ground 
Get cooled down by showers! 


(Kuruntokai 378) 


Haag GM Mey, Ser Mera Ake aR APT Aa A EAT 
magha: a: es e NN a eee 
MA | ASMA | AA TTT | 


190. The foster-mother, on learning of the elopement of the girl 
with her young man, prays to God : 
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191. The girl, deeply affected by her suffering speaks critically 
of the boy : 


The price of playful laughter 
Showing the shiny teeth 

In the company of the chief 

Of shorelands where the cranes 
White in colour cackle, 

Where the blooms in the shady bower 
Get crushed by the rushing waves — 
The price I am paying now 

Is the loss of my bodily splendour, 
With the shoulders debilitated, 
Sleep in total banished, 

Pallor spreading all over 

And a heart in the grip of anguish! 


(Kuruntokai 381) 
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192. The friend of the girl to the young man just returning from 
a prostitute : 


You have enjoyed 

The feminine graces 

Of women whose shoulders 
Resemble the end 

Of the metal pestle 

Used in the husking 

Of blackgram berries, 
Shoulders where 

The picture of sugarcane 
Is painted in unguent, 
Women with long 

Tresses and jewels; 

You have enjoyed them 
And cast them aside. 

How very reliable 

And worthly of trust 

Are your oaths, O chieftain! 


(Kuruntokai 384) 
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193. The girl to the friend : 


During the days the chief could spend with me 
I knew only evening times when girls 
Got together the ornaments for the observance 
Of the festivities in the sandy shore of the sea 
Where there are bowers with scented, blooming flowers. 
I never knew these dismal, lonely evenings 
. Loaded with anguish vaster far than earth! 


(Kuruntokai 386) 
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194. The girl to the friend : 

He stays away. Alone, I pine 

All the limping long day through. 

Comes the evening when the torrid sun 

Sinks behind the western hill 

And the dainty mullai blossoms forth 

Stirring up the treasured thoughts, 

The sacred moments of savoured bliss 

That sear the soul when now remembered. 

I drop the things I'd started doing, 

Stand petrified with anguish laden. 

Such is the evening! But I bite my lips 

And pull through, heartened by the faith 

That night cannot be far behind, 

Kindly night when I shall find 

Emollients for my bruised soul. 

But comes the night — and lo, my plight! 

How far does the gloom of night 

Spread before my desp'rate gaze! 

The flood waters of murky night 

Extend unto the farthest rim 

Of far horizan! O, how shall I 

Cleave my way with my palsied limbs 

To yonder shore of effulgence. 

The shore of dawn beyond the gloom 

Where hope beckons? 

(Kuruntokai 387) 
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195. The friend to the girl with the boy listening in, concealed : 


Few were the days when you enjoyed 

A tight embrace that crushed the wreaths 
You wore on your chest, from the chieftain. 
But the scandal that rose is noisier far 

Than the hearty hurrays raised by the kongar 
(Armed with swords with a brilliant shine) 
On their killing Adhikan riding 

His pachyderm the Pandyan general 

In the service of the Pandya king, 

Bedecked with jewels crafted with skill 

In the battlefield of Vahai where 
. Owls had a field day fecding on the corpses! 


(Kongar — a warlike tribe) 


(Kuruntokai 393) 
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196. The friend to the girl : 


An elephant calf, sweet and playful 
Enters the mountain hamlet, meets 
Eager, playful hillfolk children 

Picks up a friendship and runs about 
In gay abandon. Having gained 

The confidence of the village folk 

In course of time it starts plund'ring 
The full-grown millet in the village fields! 
Likewise the chief started being 
Friendly, sweet, all amicable 

Only to go on his endless joumey 
Leaving you to lonely anguish. 

His laughter and gaiety, my dear, today 
Have tumed out to be your bitter foes! 


(Kuruntokai 394) 
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197, The mother laments on realising that her daughter has 
eloped with her young man : 


She would go without her drink of milk 
She wouldn't care for even the ball. 

She used to spend all the daytime 

At play with her mates, before. 

Does she think it an easy thing 

To leave behind her all the playmates, 
To traverse with him the desert walks, 
Where the elephant growing desperate 
After piercing with its tusks 

A dried-up tree, now pricks its ears 

To hear the distant peal of thunder 

At the foot of the hills, barren, scorched — 
By the ruthless rays of the midday sun? 


(Kuruntokai 396) 
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198. The girl to her friend : 


You notice, dear, on my skin 

A sickly pallor spreading, 

Like the weedy moss that keeps away 
When people use the pond, 

It retreats at the lover's touch; 

And, when he keeps away, 

It spreads all over like the moss 
When no one uses the pond. . 


(Kuruntokai 399) 
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199. Maa det aia vie at Sr AT 
gear: Bae EAER MAT TAT | 
Fae PPaaen Vetere at vert | 
SEAT WT: TT A FT aM Tire 4000 | 
rere: eae afk | glee arco eer RRR MANAT- | 
encores afer FAP te RR RR ite Set aR Gene Teal | 
art waa: ARa Hea wt TET: SST | Tet T Hae AT 
ARTA TE A ATT MOTT eA Afra” | AAA | PTT | 


199. The boy to his charioteer : 


You thought if you followed the route 

The regular, usual one that's long 

It would add to her mental agony, 

It was no way of serving her. 

So, dear wielder of the horses' reins, 

With intent to help, you cut your way 
Through pebbly uplands, hard and coarse 
And whacked out a new route to serve the need 
Of parted lovers, Did you, my friend 
Merely give us transport service? 

In truth, you have given us back our lives! 


(Kuruntokai 400) 
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A. V. Subramanian (b 27 November 1924) 
Indian Railways in 1948 as a Probationary ( 
Served in many parts of India and reti 


Additional General Manager, Southern R: 
in 1982. Delivered lectures on literature, re 
and philosophy in many places in India. W 
lecture tours to USA, Canada, Mal 
Singapore, Italy, France and UK. Has writte 
| 80 books on a variety of subjects. Out of 
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are on aesthetics and literary criticism 


veloped an original theory of aesthetics 
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